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What’s ‘Eleemosynary’? It’s DramaTech.
This difficult to pronounce word is the title and subject of DramaTech’s latest production, another minimalist
play. In this show the actors delve into Lee Blessing’s script on interpersonal relationships spanning generations.
By Bryan Basamanowicz
Staff Writer

Title: Eleemosynary
Writer: Lee Blessing
Director: Greg Abbot
Starring: Shana Kerr, Anne Marg-
aret Huss, Candace Chandler
Genre: Drama

Eleemosynary, is the elaborate ti-
tle of Drama Tech’s latest minimal-
ist play venture. The stage set up
and the list of cast credits, however,
are much less elaborate and flashy
and more so simple and concise.
Yet, the provocative script and beau-
tifully complex characters make
“elaborate” seem more like a under-
statement when describing the
moody allure, and multi-dimension-
ality that makes this play work so
well.

A gripping drama indeed, Elee-
mosynary explores the delicate fam-
ily relationships of three women
entwined amidst three generations.
At the helm there is Dorothea (Can-
dace Chandler), the mystically in-
clined, eccentric “grandmother”
preoccupied with out-of-body ex-
periences and teaching her infant
grand-daughter how to speak Greek
and Latin. Dorothea’s daughter Artie
(Shana Kerr) is an astute, scientifi-
cally minded, and highly emotion-
ally repressed anti-mother figure
struggling to separate herself from
her own mother’s quirky influence.
Echo (Anne Margaret Huss) com-

pletes the character line up as Artie’s
exceptionally brilliant, perceptive and
emotionally volatile daughter.

The savvy and sincere writing
ventures into the deep, confusing,
chaotic battlefield where responsi-
bility to one’s family collides with
one’s independence. Watching Bless-
ing’s characters unfold as they are
brought to the ends of emotional
perseverance is truly stimulating,
sometimes humorous and at times
even disturbing.

Every character in Eleemosynary
shares the desire to stand out and be
admired as an individual, yet they
continually seem to at once support
each another and get in each other’s
way. Artie, unwilling to accept the
responsibility for her daughter Echo,
is continually moving from state to
state in an effort to avoid both her
mother and daughter. Echo, in the
meantime, being raised by her grand-
mother, is striving not only to re-
unite her mother with her
grandmother, but also to come to
grips with her own mothers choice
to not raise her.

 The script, supported by some
well-designed staging and acting
talent, creates some moments that
can be quite intense and dark. Al-
though the props and staging are
menial, and the characters few, the
story’s energy quickly becomes fright-
fully engrossing and the characters
seem undoubtedly real, each expos-
ing multiple layers of personality.
The lack of elaborate staging or props

By Scott Meuleners / STUDENT PUBLICATIONS
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will flatter your imagination as you
become irretrievably drawn into the
story and boldly convinced by the
talent of the cast.

 With a fast-paced, anachronis-
tic arrangement of attention ensnar-
ing-scenes, and a script full of

memorable quotations, Eleemosynary
never once bores nor confuses, but
rather offers about ninety-five min-
utes of a moving, enlightening and
enchanting drama.

If you’re looking for a play worth
seeing, head to the Dean Dull The-

atre, where Dramatech will teach
you the meaning of Eleemosynary.

Eleemosynary runs at Feb 1-2 and
7-9.  Admission is $4 for students; for
more, call (404) 894-2745 or visit
www.dramatech.org.

McNally transcends
current pop scene
with debut album

José Carreras wows sold-out Ferst crowd
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 By Chris Webb
Contributing Writer

The Ferst Center was vibrant
last Friday with the performance
of José Carreras, one of the leg-
endary Three Tenors. After per-
forming a two set-songlist concert
Mr. Carreras topped off the
evening with three encore piec-
es. An enthusiastic crowd ap-

plauded with a standing ova-
tion and flowers.

Along with Placido Domin-
go and Luciano Pavarotti, Mr.
Carreras gained notoriety as one
of the Three Tenors. Numerous
television specials and albums
were produced to celebrate their
concert series around the world.
The concerts were especially
important to Mr. Carreras be-

cause they were originally de-
signed as a way to raise money
for a leukemia foundation that
he created. In 1987 he was diag-
nosed with acute leukemia. His
chances for survival were esti-
mated to be one in ten. Only
with the help of doctors from
both the US and Spain was he
able to live. Today, many of José
Carreras’ concerts are in sup-
port of leukemia research.

Despite performing since age
eleven and having an interna-
tional television presence many
people can’t seem to remember
his name. Viewers of the show
Seinfeld might remember Mr.
Carreras as “that other one” of
the tenors.  His name isn’t in the
spotlight nearly as much as  Do-
mingo’s or Pavarotti’s because
he has cut back his touring sched-
ule. Even members of what might
be expected to be a knowledge-
able audience thought Mr. Car-
reras was retired. But after the
special sold-out show last Fri-
day no one will think him gone
just yet.

The evening consisted of Mr.
Carreras performing in front of
a piano played by Lorenzo Bavaj.
The two artists had previously
worked together on a pair of
albums. Mr. Bavaj, a virtuoso in
his own right, performed the third
encore without any sheet mu-
sic. The music for the evening

was taken from a collection of
Italian composers such as Belli-
ni and Mario Costa. “Because
of You” by Francesco Tosti was
the only set song performed in
English. No one seemed to care
if the words were in a different
language. Emotion and power
effortlessly rolled off the sing-
er’s tongue to display the mean-
ing of the lyrics.

Sadly, the only problem with
the evening was an apparent lack
of students. Almost no one in
the crowd was less than twenty-
eight years of age. In partner-
ship with Coca-Cola the Ferst
Center has reduced prices for
student tickets to all shows. The
José Carreras tickets, normally
$100 were a meager $25. For
$50, a couple can attend a con-
cert with one of the world’s great-
est singers. What date wouldn’t
be impressed? Either students
are too poor to attend the re-
duced priced concerts or maybe
Georgia Tech is not a real center
for the arts.

If the problem of student at-
tendance is one of economics
then the Ferst Center is not to
blame. But, after conversation
with a few students, it became
evident that some did not real-
ize that José Carreras was even a
singer. They claim that if they

See José, page 22

By Kimberly Rieck
Staff Writer

Artist: Shannon McNally
Album: Jukebox Sparrows
Label: Capitol
Tracks: 11
Rating: yyyy

In the past few years, whenever a highly
anticipated new female artist has come into
the marketplace, the artist has not always
had the substance to back up the waves of
publicity and press following the debut.
The debut comes out full of songs pro-
duced by a slick new hit-maker, and the
artist usually has backup dancers and dance
moves to distract the audience from the
sounds of the music.  However, with Juke-
box Sparrows, Shannon McNally brings the
music world back to the days of Lilith Fair
when introspective genre-crossing music
ruled the airwaves.

Raised in Long Island, New York, Mc-
Nally studied anthropology in college; she
astutely studied people and their actions,
all of which led to her writing songs that are
in-depth studies of different characters’ psy-
ches.  In the beginning, McNally played in
small coffee houses before small audiences.
She was brought to the attention of Capitol
Records after fans sent her music to a small
publishing company.  Soon afterwards,

See Shannon, page 19

Crossword: It’s tough.
Though the puzzle has left the old
school, the challenge of filling those
tiny little boxes with the right letters
remains the same. Page 23

Two Bits: It’s funny.
What do UGA fans and cigarette-
smoking monkeys have in common?
They’re both in Two Bits this week.
Page 21
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McNally headed to California to
record an EP, “Bolder than Para-
dise,” and her full-length debut Juke-
box Sparrows.

Defying current standards, Mc-
Nally chooses to take her music back
to the days of her idols, instead of
using her looks and talented voice
to elevate her to any sort of pop icon
status.

The title of her debut even refers
to lifelong obsession with music with
influences as diverse as Emmylou
Harris, PJ Harvey and Nina Simo-
ne.  It is no coincidence that the
artists who play the arrangements
on her album have worked with
most of the music greats.  Legend-
ary musicians such as James Gad-
son, Jim Keltner, Bob Glaub,
Benmont Tench, and Dary Leonard
have worked with everyone from
Marvin Gaye to John Lennon.

This singer/songwriter manages
to blend country, blues, rock and
folk music in every song on the al-
bum.  Her raspy, deep voice man-
ages to convey deep emotions,
heartache, and torment with every
track.  McNally follows in the foot-
steps of Bonnie Raitt, Sheryl Crow,
and Joan Osborne, who have all
managed to accomplish the same
difficult task.

It is as if you are listening to
McNally’s life story, full of ups and
downs, romantic and otherwise, with
the way that she pours her heart and
soul into every song.

The first track from the album,
“Down and Dirty,” infuses several
different elements from blues, rock
and country. In some aspects, the
opening of the song is reminiscent
of Osborne’s “St.Theresa” in its vo-
cal styles.  In the song, she repeated-
ly emphasizes how much she loves
the plain aspects of people such as
brutal honesty and flaws in charac-
ter.

“I’ll always be around” is proba-
bly the most genre-crossing track
on the album.  It could easily be-

Shannon from page 19

come a mainstream staple on the
country music stations as well as
on the folk rock ones.  The song
has a smooth pace set to the back-
ground of slow country-music like
guitar riffs and sounds.  She has a
soft, southern drawl as she echoes
“I’ll always be around when you’re
running down.”

McNally dabbles with pop
music a bit when she invokes Faith
Hill’s interpretation of the Pepsi
jingle.  However, she only uses it
for the chorus.  In the rest of the
song, she uses a deep, melodic bluesy
voice as she sings of how she’s
trying to convince a lover that they
are perfect for each other.  As she
progresses, and her desire to spend

By Kevin Sturman / CAPITOL RECORDS
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the rest of her life with him “in the
fields,” the lyrics (“I was going un-
der when you saved me, now I owe
it all to you”) change from a slow,
soft bluesy pace to a fast, hard pace
similar to that of the Dixie Chicks
song “Ready to Run.”

If you happen to be looking for
the perfect CD to play as you con-
template your future, or to mellow
you out before a big test, you might
want to tryShannon McNally’s Juke-
box Sparrows.

The album feels like a classic
album that’s been around for ages,
and in many ways, it’s a refreshing
change of pace from the trendy and
fast paced current scene where art-
ists fade in and out.

Kung Pow: Enter the Fist
not worth its entrance fee
By Jeff Dickerson
Michigan Daily

(U-WIRE) U. Michigan—An
auteur is a filmmaker who showcas-
es artistic control over a film and
stamps it with an unmistakable fin-
gerprint of their style. Names like
Orson Welles, Stanley Kubrick and
David Lynch come to mind when
listing some of the more well-known
auteurs in the history of motion
pictures. Often an auteur not only
directs a film, but writes the screen-
play and, in some instances, may
even star in their own film (Welles
in Citizen Kane). Modern day au-
teur Steve Oedekerk, director/writ-
er/producer/star
of Kung Pow: En-
ter the Fist, at-
tempts in his
third feature film
to create a mar-
tial arts spoof of
extraordinary
magnitude.

Kung Pow fol-
lows the adven-
tures of The
Chosen One
(Oederkerk), a
martial arts master who seeks re-
venge on the man who killed his
parents. The film begins in a flash-
back with The Chosen One as an
infant. After the arch villain Master
Pain murders his parents with his
deadly “iron claw,” The Chosen One
is abandon but not before a stand-
off between the poorly animated
CGI baby and Master Pain, com-
plete with bathroom humor and
physical comedy. From here the
“comedy” follows Oederkerk as he
encounters a one breasted woman,
a fighting cow, a bowflex, french
aliens and a legion of asian fighters.

The film incorporates footage
from the 1976 Jimmy Wang Yu
picture Tiger & Crane Fist” and dig-

itally inserts Oederkerk as the ass-
kicking protagonist. The special ef-
fects are pulled off well considering
the miniscule budget of Kung Pow.

Inane spoofs of recent films
Crouching Tiger Hidden Dragon and
The Matrix compose a fair share of
the unfunny material presented.
Kung Pow is audacious enough to
rip off a joke from the classic British
comedy Monty Python and the Holy
Grail. Bastards.

Oederkerk is best known for di-
recting and writing the lackluster
Ace Ventura sequel When Nature
Calls. Other writing credits include
the Martin Lawrence comedy Noth-
ing to Lose and the recently released

Jimmy Neutron.
W h i l e
Oederkerk’s fil-
mography is
laden with sub-
par movies, per-
haps none is
more disastrous
than his screen-
play for the
1998 Robin
Williams tripe
Patch Adams.
    In terms of

martial arts comedies, Kung Pow
fails to attain the level of hilarity
achieved by the Enter the Dragon
spoof A Fistful of Yen. The coin-
sures of spoof, the Zucker brothers
David and Jerry, created A Fistful of
Yen as the centerpiece of their 1977
debut The Kentucky Fried Movie.

At a mere 81 minutes, Kung Pow
seems like a war epic. The viewing
can be most aptly associated with
watching a nursing home resident
attempt to run the 110 meter hur-
dles. Yes, director Steve Oederkerk
can be officially labeled an auteur.
And as an auteur, he is the sole
individual to blame for the poo poo
platter that is Kung Pow: Enter the
Fist.

Kung Pow: Enter the
Fist is audacious
enough to rip off a
joke from Monty
Python and the Holy
Grail.

Join the anonymous thousands. OK, ten or

so. http://nique.net/sliver
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...101010101010101010101010101010101010101...                                    ...Two Bits
Thank you for reading this week’s

edition of Two Bits. But wait, you
haven’t even read it yet, you’ve only
read the first two sentences! But
surprised are you by my thanking
you anyways? No.  Why?  Because
our overly gregarious society has been
saturated by pre-emptive gratitude.

Examples—
• A plaque in a restaurant reads,

Thank You for not Smoking as a
patron extinguishes his cigarette but
in his left over mashed potatoes

• After the previews, before the
movie starts, and immediately after
some asshole’s cell phone recites some
Beethoven, the audience is subject-
ed to a theatre promotional that
thanks them for not talking during
the movie.

• A sign on a monkey cage reads:
Thank You for not Feeding the
Monkeys, just as Jimbo the mon-
key begins munching on a half eat-
en hot dog.

It’s simply nonsensical. We’ve
replaced the traditional warning with
pre-emptive praising. And the two
bits man for one is gunning for some
reactionary adjustments. Since when
did warnings and commands ever
fail us?

How intimidating do you think
a Tech fan would be holding a sign
at the UGA game reading, “Geor-
gia, Thank you for going to hell.”
Right. About as intimidating as our
linebackers.

I think that campus, as well as
society as a whole might benefit
from a little more provocative rude-

ness thrown into the mix every once
in a while. From restaurants to mon-
key cages and everywhere in be-
tween, we’ve been thanked too much.

For the most effective results in
behavior shaping, it is quite clear
that punishment is the only avenue
for dealing with those who trans-
gress outside the rules. The two bits

man is a firm believer in letting the
punishment fit the crime. But often
the limited resources available make
the most appropriate punishments
quite difficult to carry out. There-
fore, the answer is simply logistical
cooperation and idea sharing be-
tween those organizations and in-
dividuals in need of supplying
optimal punishing. Let me run these
two bits by you.

Examples—
• If you feed the Monkeys, you

will be locked in a room filled with
cigarette smoke for seven days and
nights or until the affected Mon-
key’s diet has been re-established
beyond reasonable doubt.

• If you talk during the movie,
you will be placed in a glass cage full
of popcorn for the duration of the
movie, while the most vicious mon-
keys we can find poor liquid butter
on you from above. The monkeys
will also bite you occasionally.

• If you smoke in the restaurant,
you will be forced to have the rest of
your meal fed to you in a zoo by
professionally trained cigar smok-
ing circus monkeys. And then you
must die!

Of course the death threat would

never be followed through with, but
it is still a necessary addition for
those who would break the rules
intentionally just so they might sneak
a look at the Amazing Smoking
Monkeys™.  But trust me, the look
you might sneak at those Amazing
Smoking Monkeys ™ is not worth
the anguish the monkeys are capa-

ble of bringing upon both you and
your next of kin.

In my evaluation, I can’t stress
enough the usefulness of monkeys
in methods of deterrence and pun-
ishment. Maybe instead of trying
to erect an inter-cooperative net-
work of punishment, a new addi-
tion to the economy’s service sector

should be given a shot. It is a great
dream of the two bits man to one
day be casually walking through the
student center and come across a
friendly monkey named Jimbo who
would hand me a flyer advertising
the following-

“Monkeypun Inc., a syndicated
enterprise dedicated to fast and ef-
fective punishment via monkey.
Prepared to meet all your punish-
ment needs, from biting, to throw-
ing, to just general monkey mischief.
If you doubt the quality of our pun-
ishment, we encourage you to sam-
ple a free monkey paddling courtesy
of Jimbo.”

At this point, I would look up
from the flyer at Jimbo, noticing his
paddle, and he would slyly shoot
me a classic gummy wide mouth
monkey grin and the two bits man
would be cold sold. And believe
me, it takes a lot more than people
with funny haircuts in robes play-
ing tamborines for the Two Bits
man to be effectively solicited.

Until next week, these are the
thinkings of the two bits man, not
quite sure what to do if Jimbo or
any of the other monkeys should
ever themselves need punishing.

It’s simply
nonsensical. We’ve
replaced the
traditional warning
with pre-emptive
praising.

If you talk during the
movie, you will be
placed in a glass
cage full of popcorn
for the duration of the
movie.

Please do not hump my bed's wooden post. Thanks!
Surprise sex is like finding a $20 bill in you back pocket. It makes you
feel lucky all day!
It's filled with wholesome goodness and green pea-ness.
Who needs to go to SAC, I've got my own workout...
WTF? WTF? WTF? WTF? WTF?
Lying is good!
Lulu's Bait Shack took away my fake ID. But now I'm legal.
Cheating is good, how else do you make it through CS!
Baseball players are HOT.
Apparently, college students haven't been able to find work because
we're not qualified enough for entry level positions, so what the hell
am I doing here?
Don't go to Hops, they will take your fake ID!
Technique v. SGA softball: The bloody destruction continues.
Canned Air is Not A Toy.
Jen Hinkel's Birthday: February 10th. Send Presents. (Yes, this is not
professional, and that's why it's considered Sliverness.)
Jody would rather say things out loud than put them in a sliver box. I
prefer Sliver.
Meat blood bone.
Dang that luke from australia is tall.
I had some good lovin' this afternoon. Can I say that in a sliver box, or
is it unprofessional?
Random McD sux.
Did you play the State of the Union drinking game?

I want to roll naked on the Russ Chandler grass.
Joey rocks cause he gave me one of those fancy GT
portfolios.
What should I name my innertube water polo team?
Guess who's the best college paper in GA?? I'll give you
a hint...it's not the Emory Wheel!
Physics blows...you miss one and get a B, two and get
a C, what the freak?
Scott is the Infographic King. All Homage of graphics
to him.
The new Russ Chandler is the Camden Yards of
college baseball.
Hey Emory...get some engineers to fix your Wheel!
And now, we've digressed.
Jody please shut up. Please.
I believe in taking care of myself. In the morning while
doing crunchers(I can do a thousand now) I put a ice
pack on my face if it is a little puffy.

Damn that entertainment editor is fine...
Sliver is good for you. Oh yes.
Oh, I am so happy to have some sliver.
Goodbye Shelton Collier. I love you man!
CHEATING IS WRONG.
Enron: How saucy will it get?
The groundhog won't be scared of his shadow.
When will we win a freaking ACC basketball
game?
Oooh, Matt Bryan so sexy.
Yeah. Uh-huh. Right.
W. has a speechwriter but still says "nucular."
May he Force be wi h you.
CoC Announcement: "Coming Soon for CS
Majors, DateFinder"
Hey, you misspelled silver.
Cheez whiz... the breakfast of hte gods.
I love it when you call me big pop-a.

The Sliver Box to contribute your own thoughts, head to nique.net/sliver
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had seen advertising they would have
been more inclined to buy a ticket.
The students did not imply that
advertising is weak for Ferst Center
events but that it might still be im-
proved. The Ferst Center cannot be
the sole recipient of criticism, but
maybe it might want to work on
addressing student interests.

For students who failed to at-
tend the concert, the Ferst Center is
offering many more concerts in their
ten-year anniversary season.

Throughout this year world-class
acts  will continue to grace the Georgia
Tech campus for a little entertain-
ment and culture. Expressing di-
versity and style, the performances
this season have included comedic
magicians Penn & Teller, and fu-
ture highlights include the vocal
group Rockapella, and the Gram-
my-winning saxophone virtuoso
Branford Marsalis among many oth-
ers. As always, student tickets for
Ferst Center performances are avail-
able for a low price.

José from page 19 Mandy Moore finds her film niche in Walk
By Alan Khamoui
Daily Trojan

(U-WIRE) U. of So. Ca.—The
problem with love stories is that
they often do not hold up to logic.
Especially in an era where everyone
is so hard-boiled and sarcastic, acts
of affection are met with a gag reflex
or “God, that is so cheesy.”
The problem with movies about
teenagers is that the characters are
stupid, one-dimensional bubble-
heads who cannot provide space for
a shred of profundity in their crani-
ums because the singular goal of
scoring already proves too over-
whelming.

That’s why A Walk to Remem-
ber, with all of its flaws and thick-
as-maple-syrup sentimentality, is
something of a small miracle.

After a prank goes wrong, high
school senior Landon Carter (Shane
West), who runs with the cool/mean/
rowdy crowd, is punished by hav-
ing to help the janitor clean the gym

after class, tutor disadvantaged kids
and participate in a school play. It is
during these activities that he is forced
to interact with Jamie Sullivan
(Mandy Moore), the reverend’s
daughter. And surprise, surprise—
a romance blossoms.

OK, so this sounds formulaic
and is not making the movie sound
any better. It was based on the best-
seller by Nicholas Sparks, not one
of the most praised novelists out
there.

There are moments in the film
that are dumb. The way the film
opened was not endearing. It began
with the usual band of high school
hooligans giving the new kid a hard
time. These caricatures are too broad
and annoyingly familiar.

But, there are moments peppered
throughout the film that encapsu-
late the feeling of falling in love for
the first time—not having a boy-
friend or girlfriend for the first time,
but actually falling love—with such
honesty that those bad scenes are

redeemed.
Everyone wants to be perfect for

those who love them and try to make
their dreams come true. So when
Landon begins fulfilling Jamie’s wish
list, the film becomes harder to re-
sist. It will completely blindside some
and win them over.

The lead actors carry the film.
Like all good romances, this one
works because of the dazzling chem-
istry of the two stars. West, who was
made enormous fun of as one of the
un-slick Teen Beat cover boys in
Ocean’s 11, turns in an affecting
performance.

As for Moore, she’s making the
right career moves to distinguish
herself from her contemporaries.
Unlike Mariah Carey or Britney
Spears, Moore has chosen a role
that has nothing to do with a char-
acter’s aspirations to be a big time
pop star. “A Walk to Remember”
allows her to be strong, sweet and
vulnerable, and she does so with
conviction.

There is a wonderful scene when
they are onstage together perform-
ing the spring play. After Jamie fin-
ishes her singing number, Landon
gives her a kiss that’s innocent and
completely in character, yet some-
thing else is obviously brewing be-
neath the acting. They cannot help
but remain in the moment even
after the curtains close.

Love is not about logic, but about
emotion.

Some of the things people do for
love are ridiculous. It’s not a perfect
movie, either. Leaving critical anal-
ysis at the door, what the film achieves
is capturing the emotions of first
love and all of its elations and pains.

When it comes to lovey-dovey
flicks, compared to last year’s atro-
cious Valentine’s Day entry Sweet
November, A Walk to Remember
should be registered at the Library
of Congress.

A Walk to Remember is in theaters
nationwide.

Quiz Around
Campus!

I forgot what I had earlier.
Sorry.

1) In two bits this week, the
main theme is:

a) monkeys.
b) Grandma Moses.
c) effective marketing ploys.
d) Mandy Moore.

2) State Street improvements
have:

a) been scrapped.
b) been delayed.
c) caused State Street to col-

lapse.
d) made the North Avenue/

14th Street improvements seem
like a walk in the park.

3) Tech won honors from the
NWF because:

a) students flushed their toi-
lets less.

b) waste management and
transportation programs.

c) envelopes full of money
sent to heads of the NWF.

d) the tree-huggin hippies that
Tech admits.

4) Even _____ can make on-
ion dip.

a) monkeys.
b) Dean Boyd.
c) freshmen.
d) your mother.

5) Fill in your own answer.
a) Because it’s a slow week.
b) Because I can’t be funny

all the time.
c) You big slacker. I look for-

ward every week to the hilarity
that the Quiz Around Campus
provides. I mean, look at the ques-
tions this week! Did you put any
time whatsoever into actually
doing this? God, this is pathetic.
I mean, monkeys?! What’s so
funny about monkeys? And Dean
Boyd’s going to love that think
about her being able to make
onion dip. And her in a boxing
match. Funny. Real funny. I hope
you’re happy with yourselves.
Now I actually have to sit through
my physics class. Thanks a lot.

d) What was all that about?!

answers: 1) a; 2) b; 3) b; 4) c; 5) anything but c.
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ACROSS

1. Tide
5. Burned tobacco by-product
8. Not close
12. Top grade of gasoline
14. Birthday count
15. La ______ de ma tante
16. Fingered
17. Tigers
19. Lowest point
21. Speeds up
22. Race distance
23. October birthstone
25. What willows do
27. Satyr
30. Nears
33. Type of center
34. Controvert
36. Curry
38. Yaks are a type
39. Ditto
40. Patella
41. Columbus ship
42. Horse control
43. Car type
44. Acetate is one
46. Power from a nuclear ________
48. One of Demille’s movies
50. Wound protection
51. Tom Hanks’ first starring movie
54. President’s office
56. Leave without permission
59. A triangle
62. Some are for football bets
64. First Hebrew letter
65. Dye quantity
66. Brain box
67. Evening in Roma
68. Isle in E. England
69. Remain

DOWN

1. Prioress, e.g.
2. Style
3. Hindu principle of life
4. Excel
5.  _______  O’Shanter
6. Used as gelling agent
7. Sign up again for a magazine
8. Model Carol
9. Gasoline

NEAPTARAFAR

ULTRAAGEPLUME

NAMEDMANEATERS

NADIRREVSLAP

OPALWEEP

DEMIGODLOOMS

CIVICDENYCOMB

OXENAGAINKNEE

NINAREINSEDAN

ESTERREACTOR

EPICSCAB

BIGOVALELOPE

ISOSCELESPOOLS

ALEPHVATSKULL

SERAELYSTAY
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484950

5152535455565758

5960616263

646566

676869

10.  Aeronautics and Model
Rocketry Association (abbrev.)

11. Deference to an older person
13. Acid used to produce nylon
15. Leisurely stroll in Merida
18. Female name
20. Tease
24. Live with
26. Reticules
27. The South
28. Ties up
29. Breathe through ‘de nose’
31. ______ Cane
32. Cover with cream cheese
33. A lifer, e.g.
35. Dressed to the ______
37. Big _______
39. Get there
43. Skin on top of head (pl.)
45. Era
47. What can be in a hole
49. An iceberg does this
51. Prejudice

52. Wight, e.g.
53. A regular attendee
55. Loyal Scot
57. Sullenness
58. Fitzgerald
60. Elizabeth Arden runs one
61. Hovel
63. Arch
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COTTON CLUB (152 Luckie St.)COTTON CLUB (152 Luckie St.)COTTON CLUB (152 Luckie St.)COTTON CLUB (152 Luckie St.)COTTON CLUB (152 Luckie St.)
(404) 688-1193(404) 688-1193(404) 688-1193(404) 688-1193(404) 688-1193
ht tp ://www.at lantaconcer ts .com/ht tp ://www.at lantaconcer ts .com/ht tp ://www.at lantaconcer ts .com/ht tp ://www.at lantaconcer ts .com/ht tp ://www.at lantaconcer ts .com/
cottonclub.aspcottonclub.aspcottonclub.aspcottonclub.aspcottonclub.asp
2/7 ULU
2/26 Michelle Branch

ECHO LOUNGEECHO LOUNGEECHO LOUNGEECHO LOUNGEECHO LOUNGE
(551 Flat Shoals Rd.)(551 Flat Shoals Rd.)(551 Flat Shoals Rd.)(551 Flat Shoals Rd.)(551 Flat Shoals Rd.)
(404) 681-3600(404) 681-3600(404) 681-3600(404) 681-3600(404) 681-3600
http://www.echostatic.com/echoloungehttp://www.echostatic.com/echoloungehttp://www.echostatic.com/echoloungehttp://www.echostatic.com/echoloungehttp://www.echostatic.com/echolounge
2/1 Ocelot, Dropsonic, Copa Vance, Riz-
zudo
2/2 Rock*A*Teens, The Close, Choco-
late Kiss, Clemente
2/4 The Breeders, The Comas, Moto Litas
2/6 Scrappy Hamilton, The Blue Jays, So-
noramic Commando
2/7 Gargantua, Weedeater (ex-Buzzoven),
The Spectremen
2/8 pH BALANCE, Asian Underground
Sounds by NAV UK, subMedia Sharaab
ATL,  Universal Culture Bollywood Mega-
mix by The Stimulator, also two pH Bal-
ance music videos
2/9 MIRA, American Dream, Martyr and
Pistol
2/11 Brian Jonestown Massacre, Young
Antiques, Eltro
2/13 IMAGE FILM NIGHT – Mr. Smith-
ereen Goes to Washington

FOX THEATRE (660 Peachtree St. NE)FOX THEATRE (660 Peachtree St. NE)FOX THEATRE (660 Peachtree St. NE)FOX THEATRE (660 Peachtree St. NE)FOX THEATRE (660 Peachtree St. NE)
(404) 881-2100(404) 881-2100(404) 881-2100(404) 881-2100(404) 881-2100
http://www.foxtheatre.orghttp://www.foxtheatre.orghttp://www.foxtheatre.orghttp://www.foxtheatre.orghttp://www.foxtheatre.org
1/31-2/3 Alvin Ailey
2/7-2/10 Dracula
2/12-2/17 Blast
2/19 Moiseyev Dance Company

MASQUERADEMASQUERADEMASQUERADEMASQUERADEMASQUERADE
(695 North Ave.)(695 North Ave.)(695 North Ave.)(695 North Ave.)(695 North Ave.)
(404) 577-2007(404) 577-2007(404) 577-2007(404) 577-2007(404) 577-2007
http://www.masq.comhttp://www.masq.comhttp://www.masq.comhttp://www.masq.comhttp://www.masq.com
2/1 Machinehead
2/7 Tha Alkaholiks
2/20 Dimmu Borgir
2/23 H2O
2/27 Saves the Day

PHILIPS ARENAPHILIPS ARENAPHILIPS ARENAPHILIPS ARENAPHILIPS ARENA
(1 Philips Dr.)(1 Philips Dr.)(1 Philips Dr.)(1 Philips Dr.)(1 Philips Dr.)
(404) 878-3000(404) 878-3000(404) 878-3000(404) 878-3000(404) 878-3000
http://www.philipsarena.comhttp://www.philipsarena.comhttp://www.philipsarena.comhttp://www.philipsarena.comhttp://www.philipsarena.com
2/9 Bob Dylan
2/14-2/18 Barnum & Bailey Circus
3/10 Neil Diamond
3/25 Santana

The Live List: Feb. 1 and beyond
ROXYROXYROXYROXYROXY
 (3110 Roswell Rd.) (3110 Roswell Rd.) (3110 Roswell Rd.) (3110 Roswell Rd.) (3110 Roswell Rd.)
http://www.atlantaconcerts.com/roxy.asphttp://www.atlantaconcerts.com/roxy.asphttp://www.atlantaconcerts.com/roxy.asphttp://www.atlantaconcerts.com/roxy.asphttp://www.atlantaconcerts.com/roxy.asp
2/1 Better than Ezra
2/8 Human League
2/9 Jimmie Vaughn
2/15 The Jennifer Nettles Band
2/16 Clarence Carter
2/21 John Hiatt

SMITH’S OLDE BARSMITH’S OLDE BARSMITH’S OLDE BARSMITH’S OLDE BARSMITH’S OLDE BAR
(1580 Piedmont Ave.)(1580 Piedmont Ave.)(1580 Piedmont Ave.)(1580 Piedmont Ave.)(1580 Piedmont Ave.)
(404) 875-1522(404) 875-1522(404) 875-1522(404) 875-1522(404) 875-1522
http://www.smithsoldebar.comhttp://www.smithsoldebar.comhttp://www.smithsoldebar.comhttp://www.smithsoldebar.comhttp://www.smithsoldebar.com
2/1 The Goodies
2/2 Bluestring
2/5 David Ryan Harris & Friends
2/6 Bastard Sons of Johnny Cash
2/7 Ian Moore
2/8 In Like Flynn
2/9 Blue Dogs

TABERNACLETABERNACLETABERNACLETABERNACLETABERNACLE
(152 Luckie St.)(152 Luckie St.)(152 Luckie St.)(152 Luckie St.)(152 Luckie St.)
(404) 659-9022(404) 659-9022(404) 659-9022(404) 659-9022(404) 659-9022
http://www.tabernaclemusic.comhttp://www.tabernaclemusic.comhttp://www.tabernaclemusic.comhttp://www.tabernaclemusic.comhttp://www.tabernaclemusic.com
2/1-2/2 Cake
2/7 Cowboy Mouth
2/12 Fat Tuesday
2/14 Ludacris
2/16 Alicia Keys

UNDER THE COUCHUNDER THE COUCHUNDER THE COUCHUNDER THE COUCHUNDER THE COUCH
(Couch Bldg.)(Couch Bldg.)(Couch Bldg.)(Couch Bldg.)(Couch Bldg.)
(404) 206-0985(404) 206-0985(404) 206-0985(404) 206-0985(404) 206-0985
http://utc.gatech.eduhttp://utc.gatech.eduhttp://utc.gatech.eduhttp://utc.gatech.eduhttp://utc.gatech.edu
2/2 Encomium, Monoecho, Since Yester-
day,
2/3 Further Seems Forever, One Line Draw-
ing, Recover
2/6 Campus Appreciation Night, Kappa
Alpha Psi Fraternity
2/9 Stranger by Day, Cynosure, Army of
Ponch

VARIETY PLAYHOUSEVARIETY PLAYHOUSEVARIETY PLAYHOUSEVARIETY PLAYHOUSEVARIETY PLAYHOUSE
(1099 Euclid Ave.)(1099 Euclid Ave.)(1099 Euclid Ave.)(1099 Euclid Ave.)(1099 Euclid Ave.)
(404) 521-1786(404) 521-1786(404) 521-1786(404) 521-1786(404) 521-1786
http://www.variety-playhouse.comhttp://www.variety-playhouse.comhttp://www.variety-playhouse.comhttp://www.variety-playhouse.comhttp://www.variety-playhouse.com
2/1 Ricky Scaggs
2/2 Donna the Buffalo, Virginia Coalition
with Llama
2/6 Khaled
2/8 Tripping Billies
2/9 Adrian Belew and the Bears

Tired of this syndicated crossword? Wanna make your own? Email
entertainment@technique.gatech.edu


