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Given the wildly un-
even history that Batman 
has had with video games, 
I didn’t get my hopes up 
when I !rst heard about 
Batman: Arkham Asylum. 

Sure, the story sounded 

Tengo’s Popular Songs 
crosses genre boundaries

By Yameen Huq
Contributing Writer

If you’re in the mood 
for literally any kind of 
song, then Yo La Tengo’s 
latest album, Popular 
Songs, is perfect for you. 
Formed by a married 
couple and their friend, 
the band’s latest album 
runs the gamut of dif-
ferent music genres, 
from psychedelic rock to 
peaceful acoustic. 

An alternative band 
with a strong, cult fol-
lowing, Yo La Tengo is 
known for performing 
a wide variety of music 
as well a vast number of 
cover songs. 

Never featuring a 
dull moment, this album 
contains a song for any 
kind of listener, whether 
one prefers fun rhythms 
or music with a spacey, 
more cosmic feel.

With such a wide 
range of songs, it’s dif-
!cult to review such a 
schismatic general al-
bum; it is preferable 
to examine each indi-
vidual song. However, 
each song does exhibit 
a preference for looped 
melodies and drawn out 
build-ups.

"e album starts o# 
with “Here to Fall,” a 
mix of chill rhythms and 
a mildly jazzy piano ac-
companiment. "e song 
has the feel of spy movie 
theme and the music 
video of skywriters helps 
enhance this cool, re-

GAMES

Arkham Asylum
GENRE: Action-Adventure
CONSOLE: Xbox 360, 
PlayStation 3 and Microsoft 
Windows
DEVELOPER: Rocksteady 
Studios
RATING: Teen
RELEASED: Aug. 25, 2009

OUR TAKE: !!!!

appealing, the screenshots 
were stunning and the in-
clusion of so many major 
characters was a plus, but 
I still wasn’t convinced. I 
knew I wouldn’t get a real 
sense of the game until I 
played it. So I did, and it’s 
incredible.

"e story begins with 
Batman returning Joker to 
Arkham Asylum, Gotham 
City’s mental health insti-
tution for the criminally 
insane. Upon arrival, Bat-
man grows increasingly sus-
picious at just how simple 
it was to capture the Joker 
and suspects that the clown 
is up to something. 

Sure enough, Joker has 
planned some elaborate trap 
for the Dark Knight, and 
Batman must race all over 
Arkham Island to stop the 
criminal mastermind and 

save Commissioner Gor-
don.

While this may sound 
like typical Batman fare, 
character biographies, hid-
den patient interview tapes 
and the mysterious Spirit of 
Arkham all make the story 
a much richer and more ful-
!lling experience. 

As far as its presentation, 
Arkham Asylum is the game 
that !nally gets it right. It’s 
dark, moody and gets away 
with a lot considering its 
Teen rating. 

All of the characters look 
fantastic, and even though 
the designs on some of the 
villains have been changed 
(like Scarecrow), the new 
looks are respectful of the 
original characters and 
should not be a problem for 
fans.

"e design of Arkham 

is terri!c as well, as more 
is present on Arkham Is-
land than just the intensive 
treatment facility that bares 
its name. 

"e inclusion of other 
buildings (such as Arkham 
Mansion, a medical facility 
with underground sewers), 
as well as the mass of land 
between all of these loca-
tions, give Arkham Island 
an authenticity that is rarely 
matched in other game en-
vironments.

Of course, it doesn’t mat-
ter how great a game’s char-
acters and environments 
are if the game doesn’t play 
well. Fortunately for Bat-
man: Arkham Asylum, the 
controls are intuitive and 
the gameplay is very enjoy-
able. 

See Arkham, page 17

MUSIC

Yo La Tengo
Popular Songs

GENRE: Alternative Rock
LABEL: Matador
TRACK PICKS: “Periodically 
Double or Triple,” “Here to 
Fall,” “When It’s Dark” and 
“All Your Secrets”
RELEASED: Sept. 8, 2009

 OUR TAKE: 

laxed feeling. 
"e next song, “Avalon 

Or Someone Very Simi-
lar,” marks a 180-degree 
shift in tone, capturing a 
pleasant, acoustic sound. 
"e song’s cherubic fe-
male vocals, light drums 
and guitar all create a very 
pleasant environment for 
the listener to be lost for 
3 minutes, a short song 
compared to the rest of 
the album. 

"e music video for 
this song is a simple 
scene of kites in the park, 
serving to highlight the 
relaxed, almost “hippie-
ish” nature of the song. 

“By Two’s,” another 
radical shift in tone, fol-
lows “Avalon.” "is song 
continues the folk-in$u-
enced feel. 

However, the focus 
is changed from “earth” 
to “sky,” continuing the 
peaceful sounds, but 
replacing the pastoral 
feel and nature setting 
with otherworldly tones 
and psychedelic, spacey 
sounds and rhythms. 

"e esoteric feel of “By 
Two’s” is contrasted with 
the next song, “Noth-
ing to Hide.” Bringing 
us back down to “earth,” 
the song “Nothing To 
Hide” contains a classic 
rock sound and grunge 
feel. "e slight element of 
grunge and group vocals 
reminds us of this band’s 
alternative roots. 

“Periodically Double 
or Triple” continues the 
trend of “earth” music, 
but switches the tradi-
tional alternative music 
to a more groovy, funk 
trend. 

"e song in general 
carries a fun, crazy feel 
exempli!ed by light, fast 
drum beats and a music 
video featuring nothing 
but literal messy eating.  
"e song also features 
heavy solos by the Rhodes 
piano, an instrument that 

See Tengo, page 17

!!

Batman sets the 
bar high for future 
comic book games

Image courtesy of Rocksteady Studios

Image courtesy of Matador

Arkham    Asylum



Pulling an All­Nighter?

OPEN 24 HOURS
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Better Ingredients.
      Better Pizza.

Try our student specials:
1 large 3 topping pizza for ONLY $9.99!

2 large 1 topping pizzas for ONLY $16.99!

3 large 1 topping pizzas for ONLY $21.99!

 (pick up or delivery)

CHECK US OUT 

AT 

CAMPUSFOOD.COM!

At !rst, the control for move-
ment – and especially for combat 
– may come o# as too simple. In 
reality, it’s a decent way to ease the 
player into the game. Before you 
start swinging from gargoyles, 
gliding from rooftops and hurling 
batarangs, it’s important to know 
how to move around and !ght 
some goons.

"e combat system is a great 
example of the old “easy to learn, 
hard to master” adage. One but-
ton used for attacks, one button 
for countering enemy attacks and 
one button for a cape stun are the 
three basic buttons that will be 

needed for !ghting. 
It seems too easy in the begin-

ning when you can get away with 
just mashing the attack button 
and never taking a hit. However, 
as you progress, the game requires 
you to abide by its “free$ow” phi-
losophy: seamlessly moving from 
enemy to enemy and chaining to-
gether a large combination of at-
tacks by using your basic attack, 
counter and stun. Gadgets and 
special takedowns are eventually 
introduced and further help Bat-
man bring about his special brand 
of justice.

Speaking of gadgets, Batman 
comes well prepared when he 
shows up on Arkham Island. He is 

initially equipped with the iconic 
batarang as well as a combination 
grappling/spear weapon called the 
grapnel gun. As the game pro-
gresses, Batman will receive more 
gadgets that will assist in trans-
portation, enemy submission and 
access to previously unreachable 
areas. 

"e grapnel gun quickly be-
comes one of the most impor-
tant gadgets, both as a mode of 
transportation as well as strate-
gic advantage. "e grapnel gun 
plays a large role in the excellent 
stealth missions, where Batman is 
required to stay out of sight if he 
plans on surviving the threat of 
armed guards. 

Players will have to choose their 
own means of subduing the gun-
toting goons, whether it is hiding 
in a vent until the right moment 
or jumping from a gargoyle when 
a guard’s back is turned. 

Fortunately, Arkham Asylum 
doesn’t lose sight of Batman’s 
reputation as the “World’s Great-
est Detective.” Early on, in an ef-
fort to prove he is smarter than 
the Caped Crusader, the Riddler 
challenges Batman with a list of 
riddles, interview tapes and tro-
phies that can be either solved or 
found somewhere on Arkham Is-
land. 

While the trophies and tapes 
can be simply found, the riddles 
take a little more e#ort and re-
quire the player to use a little more 
brainpower. 

"ough completely optional, 
the Riddler challenges are by far 
some of the most enjoyable as-
pects of the game and feel much 
more rewarding than the typi-
cal inconsequential side quests of 
many other games.

"ere are some minor down-
sides to Arkham Asylum. Playing 
through the game will not take 
a terribly long time, and even 
though the Riddler challenges 
and an additional challenge mode 
add some length and options to 
the game, the main quest is still a 
brief experience. 

Also, there will be times when 
Batman might need to jump from 
one ledge to another, and the 
slightest miscalculation due to 
sluggish controls in a tight spot 
lead you to fall over the edge and 
backtrack. While not a huge in-
convenience, a few of these misses 
will cause some unnecessary and 
frustrating hikes back to your pre-
vious position.

But these minor issues don’t 
change the fact that Batman: 
Arkham Asylum is an absolutely 
phenomenal experience. It comes 
highly recommended for anyone 
interested in stealth/action games, 
but it is absolutely unmissable for 
fans of the Bat.

Arkham  from page 15

hasn’t been often featured since it 
was made famous by Ray Charles 
in !e Blues Brothers. 

“If It’s True,” the next song, 
uses an orchestra intermixed with 
optimistic, positive lyrics to create 
a cheerful uplifting feel. While the 
song may lack the complex groove 
of some songs and the spacey feel 
of others, this cheery tune is per-
fect for keeping your spirits up. 

"is is followed by “I’m On 
My Way,” another uplifting song 
with lyrics and hushed male vo-
cals similar to that of Pink Floyd. 

“When It’s Dark” brings us 
back to the peaceful hippie feel. 
"is song continues the nature 
imagery while featuring chord 
progressions reminiscent of Jethro 
Tull. 

“All Your Secrets” continues 
to mimic the style, this time of 
the Beatles, featuring a soft con-
templative ballad with nostalgic 
lyrics. In fact, many of the band’s 
songs feature a style reminiscent 
of the Beatles music and lyrics.

"e last three songs are sub-
stantially longer in length than 
the previous nine totaling about 
10 minutes each. 

“More Stars "an "ere Are 
in Heaven” resonates with that 
slightly grungy rock feel, while 
“"e Fireside” works as a soft, 
acoustic ballad. "e schizophrenic 
album ends with “And "e Glit-
ter Is Gone” which again takes us 
from soft, acoustic melodies back 
to the grungy, alternative rock.

Music is said to be an art form 
that demands violation of its pre-
vious rules in order to be beauti-
ful. Every musical movement can 
be seen as a reaction to an earlier 
one. In that sense, this album suc-
ceeds, giving the listener a vast 
array of very di#erent songs and 
sounds. 

While you may not like ev-
ery song on this album, the wide 
range guarantees that there’s 
something for anybody. 

Tengo  from page 15

Image courtesy of Rocksteady Studios



349 Ferst Drive  404-894-9600  www.ferstcenter.org

STUDENT TICKETS $10
Division of Student Affairs  Enriching the Educational Experience (E3)

Sponsored 
by

On sale now in the Student Center Box Office. Valid BuzzCard required for I.D.

    bringing you a world of
great entertainment

KEIKO MATSUI
Friday, September 25, 8 p.m.

COLIN MOCHRIE 
and BRAD SHERWOOD
THE 3RD ANNUAL FAREWELL TOUR
Saturday, October 10, 8 p.m.

PARSONS DANCE with 
EAST VILLAGE 
OPERA COMPANY 
in REMEMBER ME            
Friday, October 23, 8 p.m.

KIM WATERS 
Saturday, October 24, 8 p.m.

RHONDA VINCENT 
AND THE RAGE
Friday, November 6, 8 p.m.

TIS THE SEASON: 
AN EVENING WITH 
EARL KLUGH 
Saturday, December 5, 8 p.m.

MOSCOW STATE RADIO 
SYMPHONY ORCHESTRA                                                          
Sunday, January 17, 5 p.m.

THE PIRATES OF 
PENZANCE by the NEW YORK 
GILBERT AND SULLIVAN PLAYERS        
Saturday, January 23, 8 p.m.

LES BALLETS 
TROCKADERO 
DE MONTE CARLO
Sunday, January 24, 7 p.m.

NATALIE MACMASTER 
and DONNELL LEAHY: 
MASTERS OF THE FIDDLE
Sunday, January 31, 5 p.m. 

BALLET FOLKLORICO 
DE MEXICO 
DE AMALIA HERNÁNDEZ
Friday, February 5, 8 p.m.

MASTERS OF 
PERSIAN MUSIC
Friday, February 26, 8 p.m.

MONTEREY JAZZ 
FESTIVAL ON TOUR featuring 
THE KENNY BARRON TRIO, 
REGINA CARTER, KURT ELLING, 
RUSSELL MALONE
Saturday, February 27, 8 p.m.

ARLO GUTHRIE 
THE GUTHRIE FAMILY 
RIDES AGAIN
Friday, March 5, 8 p.m.

EILEEN IVERS: 
BEYOND THE BOG ROAD
Friday, March 12, 8 p.m.

PILOBOLUS
Thursday, March 25, 8 p.m.

THE PEKING ACROBATS
Saturday, March 27, 8 p.m.

PAT METHENY
SOLO GUITAR AND ORCHESTRION

Thursday, April 8, 8 p.m.

TAO–THE MARTIAL ART 
OF DRUMMING                                                                       
Friday, April 9, 8 p.m.

RASTA THOMAS’ 
BAD BOYS OF DANCE                                                                       
Thursday, April 22, 8 p.m.

STUDENT TICKET NOTES
*Buzzcard ID required for purchase. Tech students may purchase up to 2 tickets at $10 each per performance. 

A non-student guest must be accompanied by a Tech student. 15% discount available for additional tickets. 
Tickets are on sale in the Box Office in the Student Center. Limited ticket availability. All programs subject to change.

Tickets are now on sale for the Ferst Center for the Art’s 2009-2010 
Season. GT Student tickets are $10 to any show and you can 

purchase up to 2 tickets at $10 each per performance.*

Extract squeezes 
out familiar laughs

FILM

Extract
GENRE: Comedy
STARRING: Jason Bateman
DIRECTOR: Mike Judge
RATING: R
RELEASED: Sept. 4, 2009

  OUR TAKE: !!!!!

By Kenny Phillips
Senior Sta! Writer

Extract, the newest !lm writ-
ten and directed by Mike Judge, 
begins in a small $avored extract 
factory owned by a man named 
Joel. It is the perfect setting to 
satirize Joel and his rag-tag gang 
of employees. But, much as in 
Mike Judge’s earlier O"ce Space, 
the entire !lm centers on the per-
sonal life of one man. "e setting 
is completely irrelevant. It could 
have been anywhere. It is merely 
a physical location that adds an-
other source of stress for Joel.

Joel is a man whose life is un-
der perpetual stress. From the mo-
ment he wakes up to the nights he 
spends at the bar, Joel is constant-
ly abused by life’s annoyances. His 
factory is !lled with idiots, his 
home is plagued with the world’s 
most pestering neighbor, and his 
wife promptly denies any “tender 
access” past eight at night. Joel 
trudges through, hoping his ship 
will come in. 

Of course, as soon as the sale 
of his factory is almost assured, an 
on-site accident involving an em-
ployee’s lower appendage brings 
an even greater degree of chaos to 
bear. "e pending lawsuit post-
pones the sale, the nearly handi-
capped man set to gain a million 
dollar settlement attracts a mon-
ey-seeking vixen named Cindy to 
the factory and then this fair crea-
ture brings unrighteous thoughts 
to poor Joel’s head. In pursuit of 
Cindy, Joel does nothing but hor-
ribly complicate his life further.

With compliments to Extract, 
I !nd myself captivated by the 
litany and talent of !lm-industry 
stars in this movie. Jason Bateman 
!lls the shoes of Joel well, making 
a relatable icon of the frustrated 
everyman. 

"e rest of the cast also sports 

an unusually high amount of tal-
ent for a Mike Judge !lm. Mila 
Kunis as Cindy steals the show 
with comedic moments paired 
with feminine wiles. J. K. Sim-
mons and Ben A%eck do well as 
“buddy” characters to Joel. Sim-
mons builds a serious rapport with 
Bateman as the gru# company 
manager Brian, whereas A%eck 
takes a humorous route as the 
amiable, drug-addled bartender, 
Dean. Kristen Wiig holds a major 
role and completes an expectantly 
e#ective performance as Joel’s 
wife. "e rest of the cast includes 
David Koechner, Beth Grant, 
Gene Simmons, Dustin Milligan 
and Clifton Collins Jr.

Following the protagonist 
around is something that Mike 
Judge does well. I was hoping 
for a bit more in this movie. "e 
picture easily $owed with some 
exceedingly funny moments and 
presented a humorous atmosphere 
that contained no poison of forced 
phony gags. Judge precisely con-
trolled the camera to represent the 
scenes in the best angles. 

Judge directed every aspect 
of his !lm as expertly as always, 
capturing the audience’s attention 
as they watched Joel’s life slowly 
circle the drain. I felt like I had 
seen this identical tale before, that 
the factory was too similar to the 
cubicles of O"ce Space or the fu-
ture society of morons in Idiocracy 
to be considered original. 

How many times will Mike 
Judge write a story about a man 
confounded by the life around 
him, thrust into a worse situation, 
just to work his way out into a bet-
ter position and end it with a !nal 
scene that this one guy’s life might 
just be on the up-and-up from 
now on? I have seen it three times, 
and time has not sweetened it.

It’s not that this is a bad movie. 
No, the comedy is genuine and 
plentiful, the acting is great with a 
large selection of strong perform-
ers and Judge knows how to craft 
this story and lead his audience. I 
only wish that perhaps next time a 
Mike Judge !lm comes to theaters 
it will not follow the same story 
line as his past !lms. 

I can only recommend this !lm 
to those that greatly loved or have 
not yet had their !ll of previous 
Mike Judge !lms, for I am sure 
they will enjoy this laugh riot.

Image courtesy of Miramax Films
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Houston’s Look botches return to previous glory
MUSIC

Whitney Houston
I Look To You

GENRE: R&B, Dance-Pop
LABEL: Arista
TRACK PICKS: “Nothin’ But 
Love,” “For the Lovers” and “I 
Got You”
RELEASED: Aug. 28, 2009

 OUR TAKE: !!!!!

By Chris Ernst
Sta! Writer

Whitney Houston’s last suc-
cessful CD was released in 1998. 
I Look To You has been highly 
anticipated since the commercial 
disappointment Just Whitney in 
2002. 

"e anticipation has built up 
for seven years, the world in des-
perate need for Whitney to di-
vorce Bobby Brown and grace the 
universe again. Whitney had the 
best-selling album by a female art-
ist as well as the !rst female artist 
whose album debuted at the top 
spot on the Billboard 200. 

But that was a di#erent per-
son in a di#erent time. Without 
any context, this album would 
not get much attention. "ere is a 
serious gap between the Whitney 
Houston who sang “Didn’t We 
Almost Have It All” and this new 
one. "e album lacks all the star 

power for which she is famous. 
"e entire a#air is slightly under 
whelming and more than a little 
unexciting. "is is quite unfortu-
nate for her, because while there 
are many shudder-inducing songs 
in her body of work, none of them 
are on this album. 

Gone is the Whitney of “I 
Have Nothing” and “"e Star-
Spangled Banner.” Say hello to a 
Whitney that smells of nostalgia 
and melancholy. "is album is an 
utter disappointment, !t for a D-
List, talentless hack. 

Somehow Akon got on this al-
bum. "ink David and Goliath, 
but sad. Akon has nothing on 
Whitney, past or present.

"e album’s production ranges 
from pedestrian to really quite 
good. “Nothin’ But Love,” “For 
the Lovers” and “I Got You” are 
all well produced, with interesting 
sound design not usual of a typi-
cal R&B album. "ey take the fo-
cus o# Whitney’s voice, which is a 
good thing.

Whitney’s voice is an imi-
tation’s shadow of its previous 
punching, pounding power. It 
sounds like rocks in a sack, com-
pared to what it once was. Some 
would argue that her voice has 
“matured” appropriately for a 
46-year-old. Others argue that 
her lifestyle is to blame. Regard-
less, it sounds years beyond what 
it should.

Because Whitney’s voice has 
exponentially aged, gone are the 
“gear shifts” for which she is fa-

mous: those unnecessary, yet 
amazing key changes that take an 
ordinary song and make it soar 
(see “I Will Always Love You” and 
“I Have Nothing”).  "is album 
should not be vocally challenging 
for Whitney, however she sounds 
strained and even in pain much 
too frequently. 

If you can get over Whitney’s 
voice, then the more subtle as-
pects of the album can be heard. I 
Look To You really is not too bad, 
aside from Whitney’s voice. It is a 
disappointment, but from many 
other artists, this album would be 
something of which to be proud.

It is under whelming, yes, but 
only when great expectations are 
expected to be met like they have 
in the past. "is album is much 
slower and requires time to get 
into its groove. No song here is 
good enough to be a classic, but 
there are a couple of nice ones.

“Million Dollar Bill” is the 
most Top 40-friendly. It has a 
great groove and at least a whisper 
of Whitney’s old abilities. "ere is 
a funky guitar going in there and 
driving drums to keep it going. 
It does not sound restrained by 
Whitney’s new voice, like almost 
all the others do. 

However, it is still obvious she’s 
just not what she used to be. "ere 
are no other songs like this one on 
the album, which is a shame be-
cause she struck gold with it.

“I Didn’t Know My Own 
Strength” is a piano ballad, a poor 
decision because there’s nowhere 

for her voice to hide. "e cracks 
and wheezes comes out in full 
force. "e song itself is all right, 
but this is where Whitney’s voice 
sounds perhaps its worst. "is 
song is ripe for some huge runs 
and incredible gear shifts, but in-
stead lacks this titular strength. It 
is a sadder version of “"e Great-
est Love of All.”

"is album features a disap-
pointing version of Whitney’s 
voice. However, there are some 
good elements worth hearing. It 

does take a while to get beyond 
how far her voice has fallen. "ere 
are no big bombastic songs like 
the Whitney of before, but there 
are some mid-tempo grooves. 
"ere is nothing innovative here. 

Do not expect the Whitney 
you know and love because you 
will be disappointed. Consult 
YouTube and your personal mu-
sic collection for when you want 
to hear some real Whitney. Real-
ize that this is something di#erent 
that is not as good.

Image courtesy of Arista
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The economy sucks.
Free pizza rations on Tuesdays.

7 p.m., Flag 137, Technique

By Chris Harless
Contributing Writer

"e beginning of the new 
school year marks the return of 
many of our favorite shows. "e 
premiere of Top Chef: Las Vegas 
occurred on the same night as the 
!nale of Top Chef: Masters. "e 
sometimes deemed inferior, Top 
Chef: Masters managed to reduce 
some of the anticipation for the 
normal Top Chef over the summer 
months, but fans are still under-
standably excited for the return of 
the real Top Chef.

"e host of the show, Padma 
Lakshmi, promises that this sea-
son will bring “more chances to 
win big than ever before.” "at 
certainly !ts in with the Las Ve-
gas setting of Top Chef season 
six. "ere will likely be some very 
interesting Sin City themed chal-
lenges including the occasional 
high-stakes Quick!re Challenge. 
"ese challenges give the contes-
tants the opportunity to win large 
cash prizes.

"is season promises to be big-
ger and better in every way. As 
always, the guest judges include 
some big names from the culinary 
world as well as some big celebri-
ties. "e season premiere started 

o# with a particularly recogniz-
able guest judge, Wolfgang Puck. 
Other judges include Tyler Flor-
ence, Todd English and Natalie 
Portman.

"e contestants for this season 
reinforce the bigger and better na-
ture of Top Chef: Las Vegas. "ey 
include some of the most experi-
enced chefs of any of the seasons 
as well as a few chefs on the other 
end of the spectrum. Like always, 
all of the contestants seem to have 
their strengths and weaknesses.

"e chefs from this season in-
clude a 2009 James Beard nomi-
nee and a chef who worked with 
Eric Ripert, a superstar in the 
French-American culinary world. 
Of course, there are lesser-known 
chefs as well including a caterer 
and several restaurant owners.

All of the chefs are given an 
equal chance of winning the 
grand prize. "is prize is normally 
$100,000 and a feature in Food 
and Wine magazine. However, 
this season’s prize is even bigger 
than previous seasons because it 
also includes $100,000 of mer-
chandise from Macy’s.

"is season also has the added 
drama of a sibling rivalry. "e 
two brothers, Michael and Brian 
Voltaggio, are expected to be very 
competitive with each other, and 
it is already apparent that this is 
true. Although they live about 
3,000 miles apart, that competi-
tive sibling rivalry is still very 
much alive.

Top Chef is a rare type of reality 
show. In most shows of this genre, 
the contestants frequently !ght or 
argue, but this rarely happens in 
Top Chef. It’s refreshing to watch a 
show with people who are respect-
ful to one another for a change, 

and to many people, this is one 
of the more alluring aspects of the 
show.

As a relatively new Top Chef 
a!cionado, I can report that I 
have thoroughly enjoyed the show 
since I began watching it. While 
most new fans will not under-
stand some of the culinary terms 
used in the show, they will quickly 
pick up on them. You may even 
learn a thing or two about cook-
ing from watching Top Chef.

Avid fans of the series are natu-
rally very excited for the new sea-
son, and they are de!nitely excit-
ed for good reason. "e !rst two 
episodes of the season were !lled 
with di#erent twists and exciting 
challenges, and I fully expect to 
see more twists and turns as the 
season progresses.

If you already watch Top Chef, 
then the new season will surely 
live up to your every expectation. 
If you don’t currently watch the 
show, then Top Chef: Las Vegas 
will de!nitely turn you into a fan 
of the series. I know I look for-
ward to the rest of season six and 
many more seasons to come.

TELEVISION

Top Chef: Las Vegas
NETWORK: Bravo

WHEN: Wednesdays, 9 p.m.

GENRE: Cooking, Drama
STARRING: Padma Lakshmi 
and Tom Coliccio

OUR TAKE: !!!!!

Top Chef sizzles in new season

5 9

3 8 1

2 8 1 6 7

4 3

2 6 4

4 5

6 5 7 3 8

1 2 4

4 5

SUDOKU
PUZZLE

Fill in the grid so that every 
row, column and 3 by 3 box 
contains the digits 1 through 9.
7
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THEME CROSSWORD: WASHINGTON SLEPT HERE
By Robert Zimmerman
United Features Syndicate

ACROSS
1. Cul-de- --
5. Penn and Lennon
10. Gibe
14. Badenov or Godunov
19. Son of Aphrodite
20. Simple dwelling
21. Burn plant
22. Circumstance
23. A state: abbr.
24. Something for a maestro
25. Do in
26. Shrewd
27. Start of a quip by Steven 
Wright: 6 wds.
31. Soap opera, e.g.
32. Baseball’s Slaughter
33. Layer of ore
34. Abbr. in bus.
37. WWII’s “Big "ree”
40. Anthracite
42. Jumbled mass
44. Mil. facility
46. Game of cards

48. Start computing: 2 wds.
51. "e Emerald Isle
52. Loud sound
54. Portico
55. Comes back
56. Gentle one
57. Inventor Nikola --
59. Poet
61. -- Pasha
62. Colletti or Rorem
63. Adopt
65. Wedding-notice 
word
66. Colleens
70. Part 2 of quip: 2 wds.
73. Part 3 of quip: 2 wds.
76. Set in position
77. Tatami
78. Straw hat
80. Flatfoot
83. Earlier
84. Friendly relations
87. Vehicle with pedals
88. Copied
90. Disinclined
92. America’s Cup shape

DOWN
1. Tractor-trailers
2. Originate
3. Viola da gamba cousin
4. Finnish composer
5. Old oath
6. High: pre!x
7. Not a soul
8. Sound 
9. Fundraising event: 2 wds.
10. Inter --
11. Trundles
12. -- Epoque
13. Turn

14. Closed curve
15. Performance
16. Auberge
17. Hogcote
19. Slow crawler?
28. Old school
29. Outback animal, for short
30. Opens wide
35. Cheek
36. Nicene --
38. Outside: pre!x
39. Wearing footgear
41. Regions
43. Directed

44. O&cial records
45. In the --
47. Picnic spoilers
49. Labor camp
50. Hibernian
53. God of wealth
55. Itinerary: abbr.
58. Yank: abbr.
60. Collection
64. Biblical judge
67. Paved ways: abbr.
68. Coup d’--
69. Jersey
71. Time o#

72. Broadway backer
73. Manufacturing group
74. Doing away with
75. Bumpkin
77. Anna -- Bullock, aka Tina 
Turner
79. Descartes
80. ROTC student
81. "ink
82. Omnipresent
85. Double

86. Tokyo, once: var.
89. Agnus --
90. Something of worth
91. Russian thistle
93. Repels
97. Muslim title: 2 wds.
98. Rational
101. Borgnine the actor
103. Macaw genus
105. Fiber from the agave
108. Collect

94. Fed. agents
95. Desperate
96. Patty and -- of “"e Simp-
sons”
97. Stage remarks
99. -- -de-France
100. Begrudges
102. Scoria
104. “-- --, no gain” 
106. Reception
107. Do a farm job
110. Pitfall
112. Perilous
115. End of the quip: 6 wds.
120. Private road
122. Jason’s ship
123. Leporine animals
124. Legal claim
125. Place for gutters
126. Commotion
127. Garment shape
128. Loose and bitter
129. Exhausted
130. Attempt
131. Aeries
132. Pistol

109. City in Australia
111. Norman Vincent --
113. “-- -- cold, starve a 
fever”
114. Surrealist painter
116. Regular
117. Exchange fee
118.  “Exodus” author
119. Con!ned
120. -- Plaines
121. Kind of sheet

Georgia Tech
Leadership Challenge Course

Join us for the

Grand Opening
on September 15 from 3:00-5:00 p.m.

                                    Leadership
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NON SEQUITUR BY WILEYPILED HIGHER & DEEPER BY JORGE CHAM

CROSSWORD SOLUTION FROM PAGE 21
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DILBERT ® BY SCOTT ADAMSNON SEQUITUR BY WILEY


