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The Morning X
We take a look at Barnes, Leslie, and
Jimmy in a second article on Atlanta
morning radio shows. Page 27

Rigoletto soars
The Atlanta Opera kicks off its
season with a magnificent
performance of Rigoletto. Page 29

By Alan Back
Drinks his tea medium well done

When you consider the Florida
music scene, one of two styles prob-
ably springs to mind right away.
Either you think of the Latin sounds
coming out of Miami (Gloria Este-
fan, Arturo Sandoval), or you flash
back to three years ago and the emer-
gence of Matchbox 20 (and every-
thing they spawned). But somewhere
down there, tooling along the high-
way, is an RV whose passengers could
almost start up a music community
of their own.

Say hello to Big Sky.
Based in Gainesville, Florida, the

group started climbing toward the
blue in 1993 when high school friends
Chris Floyd and Ben Rowell decid-
ed to enroll at the University of
Florida together. Since then, the
lineup has expanded to include bassist
Ashton Allen, drummer Sean Crow-
ley, singer Mark Gaignard, saxo-
phonist Dave Kurzman, and
keyboardist/conga player Dave
Moore. Rowell and Floyd are Big
Sky’s two guitarists.

Seven years of almost constant
touring have produced three albums:
1995’s Wide Open World, 1997’s
Turn, and last year’s Light Hum
Serenade. The instrumentation has
been juggled a bit over time, allow-
ing each member find his place in
the group as both a musical per-
former and a stage personality.

When in front of a crowd, they
do two things that a lot of groups
have trouble pulling off at the same
time. One, they jump all over the
place with enough energy to get
people dancing; and two, they ac-
tually display a considerable degree
of technical prowess on their in-
struments. Watching, say, Crowley
sweep through the full range of his
kit, or Kurzman bend himself al-
most double with his axe wailing at
full volume, is enough to get both
points across.

“As far as the live show, it was a
matter of getting out on the road
and putting ourselves up with other

bands that were doing the same thing
as us, just hitting the road week
after week and getting our road legs
from that…We enjoy ourselves on-
stage as it is, but the more shows
you play, obviously, you can hone
your skills entertainment-wise
around your instrument,” Allen com-
mented.

“A lot of the guys were profi-
cient at their instruments before the
band got together,” he continued,
“but as far as jelling, it was just a
matter of time.” What Big Sky strives
to avoid is the problem of being a
talented band that can’t deliver an
entertaining live show. (Can you
say “Mariah Carey?”)

The range of sounds and styles
that the seven players bring to the
table means that the band’s music
(live or otherwise) stays well away
from the vast morass of the boring.
Light Hum Serenade touches on
Southern-fried rock, blues, jazz, soul,
country, and even a little surf guitar
(wait until they launch into “El
Niño”). Switching gears from one
style to another takes work, accord-
ing to Kurzman, but it’s not an im-
possible task.

“[It] actually depends on who
brings up the song at first…Say Ben
brings a guitar song in and it has a

By Kerry Hayes / LIONS GATE FILMS
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DramaTech brings fresh air
to ‘Much Ado About Nothing’

It’s a bird, it’s a plane...it’s an RV?!?

By Alan Back / STUDENT PUBLICATIONS
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See Big Sky, page 26

By Will Raiman
Eating It

MPAA Rating: R
Starring: Christian Bale, Willem

Dafoe, Reese Witherspoon
Director: Mary Harron
Studio: Lions Gate
Running Time: 97 minutes
Rating: yyyyy

American Psycho is a tense,
thought-provoking, and gripping
drama. You have never seen a
movie quite like it, and may never
again. Much-acclaimed actor
Christian Bale stars as the title
character, Patrick Bateman.
Patrick is afraid that his homi-
cidal urges, which up until now
have been somewhat controlled,
are about to slip their reins.

The best way to understand
Bateman is to think of him as
wearing a mask. Underneath the
mask, he is furious and in con-

Bale makes ‘American Psycho’ a powerful, original thriller
stant pain. He sees no possible
end to his pain, and wants to
inflict it upon others. From the
outside though, he is an immac-
ulately dressed, physically fit, and
immensely conceited business-
man.

It is this outward appearance
which drives Bateman, and es-
tablishes the backdrop for the
movie. Set in 1987, American
Psycho could be interpreted as a
scathing criticism of the materi-
alism of the 80’s. Bateman works
in a Wall Street firm of some
type (we never find out just what),
doing some type of Vice Presi-
dent job (we never find out just
what), with several other Vice
Presidents. They all wear designer
clothes, eat at the trendiest (and
most impossible to get reserva-
tions for) restaurants, and party
at the coolest clubs (while doing
the latest drugs).

For Patrick’s co-workers, this

is just a lifestyle—what they hap-
pen to do when they wake up.
For Patrick, it is a mission and a
necessity. He needs desperately
to fit in, to conform. He comes
close to a panic attack if he doesn’t
have a good table at a trendy
restaurant every night. In one of
the most memorable moments
in the film, he is almost over-
come with despair when one of
his coworkers has nicer business
cards than he does.

Of course, you can never be
quite sure when Patrick’s mo-
ments of despair might span the
bridge into psychopathic behav-
ior. After all, the word “psycho”
is in the title of the film, and you
expect him to snap at some point.
This film is wonderful at build-
ing tension, so much that you’ll
find yourself almost giggling with
nervous energy more than once.

By Robby Walia
Special to the ‘Nique

William Shakespeare’s Much
Ado About Nothing has long been
considered one of his greatest
comedies, in which battles are
fought not with swords but with
wit. This season, DramaTech
accepted the challenges of deci-
phering the complexities of
Shakespeare’s text and breath-
ing new life into a traditional
play. Currently in mid-run, Much
Ado About Nothing is further
proof of DramaTech’s amazing
prowess in a theatre scene some-

times marred by lack of student
interest.

Any questions about a Tech
student’s acting ability are an-
swered when the Bard’s text is
performed with skill and dex-
terity. These qualities are evi-
dent in the performances of many
of the actors in Much Ado.

Hugh Meyer, a veteran of
DramaTech theatre, portrays the
role of Dogberry with sharp com-
ic timing. John DuBose and Tina
Foxx take center stage as Bene-
dick and Beatrice, Shakespeare’s

See Ado, page 27
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Beware the second coming of the Beaver!!

certain feel to it; we all try to get
into that feel. Whereas Mark may
come up with a lyric line and we’ll
try to get into that too. We kind of
have to train ourselves to switch
gears like that, but as Ashton said, it
works over time.”

It works very well indeed, judg-
ing from the artists that have had
Big Sky on board as a supporting
act: Tom Petty, Bob Dylan, Paul
Simon, Santana—and the list goes
on and on. One unlikely entry is ’N
Sync, for whom they were briefly
mistaken by a horde of screaming
fans when they pulled into Miami
to open for that group last summer.
Nothing like being set upon by
throngs of half-crazed teenage girls
to make you rethink your career, is
there?

“We had a good time; we didn’t
mind being mistaken for ’N Sync
just for a day,” joked Crowley. Last
month, he and his buddies found
themselves in front of a female crowd
again, this time for a show at Agnes
Scott College.

He recalled, “We didn’t realize
it was really going to be all girls! I
mean, it was 100 or 125 people,
and I think I saw about four dudes
in there… But I would say that that
was one of our most enthusiastic
crowds, because everyone was jump-
ing and freaking out and having a

good time—and we spiked the
punch!”

That last was an exaggeration,
but Crowley’s assessment of the au-
dience’s energy level was right on
target. Just about every horizontal
surface within 10 yards of the band
(tables and chairs included) had
somebody dancing on it that night;
when the band tried doing the same
thing a week later in West Palm
Beach, though, things got a little
bizarre even for them.

After they finished that night’s
show, by Kurzman’s account, they
were invited to a party at one of the
local bars—a bachelorette party, as
it turned out. “During the course of
the evening, this lady showed up in
a Wonder Woman outfit and got
on the bar and started dancing…and
she ended up paying me $50 to
dance on the bar! I guess girls were
allowed to dance on the bar, but
guys weren’t, because we contin-
ued to dance until we were ever so

kindly escorted out onto the street—
in a full nelson!”

Definitely not the best way to
make a first impression on club
management!

Moving nine people (seven band
members, along with a road man-
ager and a sound man) from one
strange gig to another is a pretty tall
order when a van is all you have at
your disposal. Big Sky’s answer to
this age-old dilemma? Get a 31-
foot RV and ride around in some
small degree of comfort. The flip
side, of course, is that the group
ends up crashing out in it on a regu-
lar basis. “Around Wednesday or
Thursday of every week, it becomes
our second apartment…It’s tight
quarters,” Crowley said.

“Messy,” added Moore. “Smelly,”
Kurzman pointed out. “Smells like
guys,” Crowley reflected. He went
on to explain, though, that piling
into the mobile home was their way
of throwing their hat into the music
business ring. (They decided to de-
vote themselves full-time to the band
two years ago.)

 “Basically, the day we got that
thing was the day we really decided
we were giving this thing a real at-
tempt and a real commitment. The
RV really is a sign and a symbol of
our commitment to what we’ve been
doing for the last however many
years we’ve been doing it. Six? Nine?
One? It’s not that many, but it some-
times feels like way too many.”

During those years, Big Sky has

been repeatedly described around
Florida as one of the state’s best
emerging bands. That sort of media
exposure makes for good press kit
fodder, but it can start to work against
an unsigned act if it gets out of
control and the band falls short of
the hype.

“Every once in a while you’ll
find a review of a band that was
written by a friend of a friend who
said, ‘Come see them now so you
don’t have to pay $20 next year,’”

Allen mused. “But I’d say for the
most part, once you start seeing
review after review, or interview after
interview in the papers, when they
keep saying this band is about to
break—what happens is, after the
first 10 or 15 times, you’re like,
‘Okay, I’m listening.’ Then after
that, other people start to take notice,
they start to take it seriously.”

He said that the buzz over Big
Sky has helped them build demand

“We’ve managed to
stay on that breaking
point long enough
that it’s paying off.”
Ashton Allen
Bass, Big Sky

for their albums and leverage to use
in deciding which projects to tackle
next. “We’ve managed to stay on
that breaking point long enough
that it’s paying off.” Songs have al-
ready been featured on the MTV
shows The Real World, Road Rules,
and Singled Out, and a recent EP
recorded with producer Jeff Powell
(Tonic, Afghan Whigs) has been
drawing attention from labels and
radio stations.

Even if a record deal does drop
out of the clouds, no one in Big Sky
is about to jump on it right away,
according to Moore. “You see bands
getting signed all the time, and it
doesn’t necessarily mean success.
You’ve got to get a label that’s be-
hind you and supports you maybe
even when your first single doesn’t
do that well. Then they’ll push the
second single and the third
single…and finally you get the hype
and you start to be good on a na-
tional level.”

If they happen to get that chance,
start watching your rearview mir-
ror. You never know when a big,
dirty, stinky RV with Florida plates
and a bunch of talented musicians
inside may come barreling up be-
hind you.

Big Sky will be performing tonight at
Smith’s Olde Bar, with Le Ops and
Tommy Thompson. Call (404) 875-
1522 for more information, or check
out the band’s Web site:
www.bigskyband.com.

“The RV really is a
sign and a symbol of
our commitment to
what we’ve been
doing.”
Dave Kurzman
Saxophone, Big Sky

Big Sky from page 25
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Tim Cormier wants to be a badass.

By David Reynolds
Our very own radio guy

Listeners of all backgrounds
and cultures who want solid ra-
dio in the mornings—the kind of
stuff filled with humor and enter-
tainment news mixed with new
popular rock songs—know to turn
to 99.7 to quench their need. For
the last six years, the Morning X
has been a staple in this city. At-
lanta’s new rock station original-
ly came up with the team of Steve
Barnes and Leslie Fram, and lat-
er made Jimmy Baron a full-time
member of the show. They’ve
been churning out news, songs
and current event topics ever since.

The tandem came to the sta-
tion in different ways—Leslie has
been around since the Power 99
days, and Barnes has been a long
time DJ for the station since the
early 90’s. Jimmy, however,
“backed into the business.” While
living in California, trying his
hand at everything from driving
a limousine, working for a mes-
senger service, and even a short
television career highlighted by a
non-triumphant game show ap-
pearance, he one day found some-
thing he wanted to do.

A friend of his who worked at
a local radio station took Jimmy
inside one day and gave him an

What used to be
Jimmy’s brand of
insensitive humor has
become more
annoying and far
less entertaining.

What are you listening to?
Atlanta’s Morning Radio Review

This Week: 99X

informal tour. Within weeks, Bar-
on had decided he wanted to try
radio. After bouncing from San
Diego to Chicago, he eventually
landed a job in Atlanta as the
morning show producer. From
there, it was a matter of months
until he grabbed a mike and com-
pleted the  trio.

What many Morning X liste-
nerers might not know is what
happens behind the scenes of the
show. In addition to being a DJ,

Leslie has been called “one of the
most powerful people in radio”
based on her longevity and her
position at the station. She is the
program director, meaning that
anything put on the air—wheth-
er it be a song, contest, or concert
announcement—goes through her
first.

Jimmy still produces the morn-
ing show and determines most of
the guests they talk to in the morn-
ings. And of course all three come
out to 99X functions all around
town.

The Morning X has different
forms of entertaining. For the last
six years, listeners have been hearing
a number of different games. Pop-
ular games they play are still
around, such as Hooked Up, the
Fish Quiz, Rock and Roll Jeopar-
dy, and others.

Overall, within the last few
years, the Morning X has grown
stale and their too-politically-cor-
rect approach has become tired.
What used to be Jimmy’s brand
of insensitive humor has become
more annoying and far less enter-
taining. His love-hate relation-
ship with listeners has finally worn
listeners down into not being able
to stand him.

Barnes has stayed the same over
the years—not necessarily a good
habit in radio. As for being a “pow-
erful women in radio,” Leslie still
brings the element of reality and
sensitivity to the trio, but the time
has come for a younger, more ap-
pealing woman to step in. The
time for change has arrived and
the effort to seem more inappro-
priate has failed. Let someone else
try.

Ado from page 25

most dissonant (but entertaining)
couple. John began with his Dra-
maTech debut with The Valiant some
years ago. Tina discovered DramaT-
ech theatre at last year’s production
of Fiddler On The Roof and audi-
tioned at the urging of a friend.

“If this had been the Shakes-
peare you had read in high school
you would have loved it,” she said.

The chemistry behind Claudio
and Hero, Shakespeare’s young cou-
ple in love, is triumphant in Randy
Forrester’s romantic longings and
Anne Margaret Huss’s beautiful and
heartfelt portrayal of Hero.

Gregory Abbot, DramaTech’s
leader and director of Much Ado,

has approached the text with his
trademark blend of tradition infused
with innovation.

This is no more evident than in
the bold casting choice of Tanya
Farshy in the male-oriented Don
John The Bastard (renamed the
Countess). Her portrayal infuses the
character’s malignity with destruc-
tive sexual force. “This show is a lot
of fun to do and see...I could really
get used to the boy toys,” she says,
referring to her partners-in-crime
played by Rob Curylo and Billy
Hoffman.

At the end of the wonderful per-
formance when the heartbreak and
deception and “ado” has been re-
solved, Much Ado leaves you feeling
refreshed and enthralled. It is a per-
formance that should be seen for its
loveliness as well as its novelty.

By Dale Russell / STUDENT PUBLICATIONS
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Much AdoMuch AdoMuch AdoMuch AdoMuch Ado. Remaining showtimes are tonight and April 12-15 at 8:00 p.m.. Remaining showtimes are tonight and April 12-15 at 8:00 p.m.. Remaining showtimes are tonight and April 12-15 at 8:00 p.m.. Remaining showtimes are tonight and April 12-15 at 8:00 p.m.. Remaining showtimes are tonight and April 12-15 at 8:00 p.m.
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Sects at Tech: the real story.

By Ron Sostaric
Samurai-in-Training

MPAA Rating: R
Starring: Forest Whitaker, John

Tormey, Victor Argo, Tricia
Vessey, Cliff Gorman

Director: Jim Jarmusch
Studio: Artisan Entertainment
Running Time: 119 minutes
Rating: yyyy

“Versatile” may be an understate-
ment when the word is being used
to describe Forest Whitaker. You
may remember him from such films
as Platoon or Good Morning Viet-
nam, or possibly The Crying Game.
His wide range of ability has also
led him to direct films such as Wait-
ing To Exhale and Hope Floats. In
Ghost Dog: The Way of the Samurai,
Whitaker stars as Ghost Dog, an
assassin who follows the ancient code

of the Samurai.
Ghost Dog lives in a shack on

the roof of an abandoned city build-
ing, with many, many, many birds.
“Passenger pigeons!” as the Old
Consigliere (Gene Ruffini) likes to
exclaim. The other members of Ray
Vargo’s (Henry Silva) crime family
prefer to use some other choice phras-
es to describe their frustrating en-
counters with the creatures. These
pigeons are their only method of
communication with Ghost Dog,
who has flawlessly performed a num-
ber of contract killings for the fam-
ily.

Each morning, Ghost Dog reads
from Hagakure: The Book of the Sam-
urai, which offers various words of
cryptic wisdom throughout the film.
An example: “Every day when one’s
body and mind are at peace, one
should meditate upon being ripped
apart by arrows, rifles, spears, and

swords, and being carried away by
surging waves. And every day, with-
out fail, one should consider him-
self as dead.” Yeah.

Ghost Dog accepts a job from
his “retainer”, Louie (John Torm-
ey), who once saved Ghost Dog’s
life and is his main connection to
the Vargo crime family. The job is
to take out Frank, a “made” man
who has been messing around with
Ray Vargo’s daughter, Louise (Tri-

Versatile Whitaker gives ‘Ghost Dog’ some samurai style
cia Vessey). Ghost Dog performs
the job flawlessly, but Louise wit-
nesses the assassination, and gives
Ghost Dog a book called Rashomon
as he leaves.

Ray Vargo becomes furious when
he learns that Louise was in the
room at the time of the killing. He
orders Ghost Dog to be taken out at
all costs, not realizing how difficult
it will be to defeat a student of the
samurai.

The film is less action and more
drama than you might suspect from
the plot description, but Forest
Whitaker and director Jim Jarmusch
pull it off quite well. There are also
bits of satirical humor that add greatly
to the enjoyment of the film. One
of the more memorable scenes finds
the racist Old Consigliere, the stoic
Ray Vargo, and the rap fan Sonny
Valerio (Cliff Gorman) trying to
communicate the importance of kill-

ing Ghost Dog to Louie, each in
their own unique way.

At the center of Ghost Dog: The
Way of the Samurai lies a theme of
cultural conflict. Ghost Dog and
his best friend, the ice cream vendor
Raymond (Isaach de Bankole), can-
not speak each other’s language, but
they manage to repeat each other’s
words. The Italian mob family op-
erates out of a Chinese restaurant,
whose owners conflict with the crime
family. And ultimately, Ghost Dog
must confront Louie and choose
between the Way of the Samurai
and the method of mobsters.

If you’re looking for a “shoot-
em up,” action and violence filled,
Hollywood-ized film, this one isn’t
for you. But if you are looking for a
unique, creative film that will en-
tertain while making you think, then
check out Ghost Dog: The Way of the
Samurai.

[Ghost Dog] is a
unique, creative film
that will entertain
while making you
think.

Shoot stuff.

( Join the Photography Staff

 and take pictures for any

 of the four  five  magnificient

 student publications :

 Blueprint,  erato,  North Avenue Review,

 TECHNIQUE and T-Book)
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Out of this world!

Michael Epstein
The outhouse of the Nique

Hey. Come closer…I have a con-
fession for you, the reader. I honest-
ly know next to nothing about Joni
Mitchell. I have heard the name
throughout the years, and knew that
she’s a singer, but other than that?
Nada. Zip. Zilch. After listening to
her album Both Sides Now, I do
know that I could really get to like
her. After doing a little research, it
turns out that this Joni Mitchell
lady is actually quite a well-known
and prolific artist. Her main focus
in music has been rock, but things
are very different here with her lat-
est effort.

Both Sides Now is essentially a
jazz album. Joni sounds like some-
one you’d hear in a smoke-filled
little jazz bar, and that’s great. The
album is mesmerizing and listening

to it most definitely soothes the soul.
But, one has to ask, “Is Both Sides
Now so good only because of Joni? ”
Well the answer is…uh…sort of.
You see, Joni Mitchell is not the
only celebrity on Both Sides Now.
She is accompanied by the London
Symphony Orchestra, which in my
book can really go a long way to
help a singer. Regardless, what you
have is still a real bang-up job.

Do you like jazz? Well, I defi-
nitely recommend you get your hand
on this album. On the other hand,
what if you don’t care one way or
another about jazz? I have your so-
lution. Both Sides Now makes excel-
lent study music. You can take it
from a guy who knows from experi-
ence. On the no-experience side, I
think it would be pretty good for
spicing up your romances. But, that
just my opinions even though it is
an excellent album.

By Jay Blakesberg / REPRISE RECORDS

Joni Mitchell takes a dive into the jazz area with her latest album, Joni Mitchell takes a dive into the jazz area with her latest album, Joni Mitchell takes a dive into the jazz area with her latest album, Joni Mitchell takes a dive into the jazz area with her latest album, Joni Mitchell takes a dive into the jazz area with her latest album, BothBothBothBothBoth
Sides NowSides NowSides NowSides NowSides Now, and should impress even the most uninformed of Mitchell fans., and should impress even the most uninformed of Mitchell fans., and should impress even the most uninformed of Mitchell fans., and should impress even the most uninformed of Mitchell fans., and should impress even the most uninformed of Mitchell fans.

Joni Mitchell’s ‘Sides’ a treat

By Michael Epstein
Chasing my tail

Ladies and gentlemen, it is that
time of year again. The Atlanta Opera
is beginning its 2000 season, and it
is quite a season. The Atlanta Op-
era opens with Verdi’s gripping trag-
edy, Rigoletto. Thus begins a theme
that the Atlanta Opera refers to as
the “Faces of Emotion.” The four
operas in this series have been se-
lected so as to pull you through a
full range of emotions, which have
been divided into four “faces”. Rigo-
letto represents The Face of Despair,
Cosi fan tutte represents The Face of
Love, Lucia di Lammermoor repre-
sents The Face of Madness, and
Turandot represents The Face of
Passion.

As mentioned before, the season
begins with Rigoletto. It is the tale of
a humpbacked jester by the same
name. Rigoletto begins the opera at
work in the castle of the Duke of
Mantua. The Duke is a womanizer
constantly chasing after all of the
women at the party. In the mean-
time, Rigoletto runs around mock-
ing the various guests at the party,
or more notably, the ones being
made to look foolish by the Duke.
This continues when the elderly
Count Monterone confronts the
Duke at the party angered over the
seduction of his daughter by the
Duke. However, everyone mocks
him, especially Rigoletto, and the
Duke has Monterone arrested. Un-
fortunately, Monterone then plac-

Atlanta Opera’s ‘Rigoletto’ is stunning
es a “father’s curse” on Rigoletto,
terrifying the hunchback.

Along with the previously men-
tioned happenings at the party, a
rumor spreads around the celebra-
tion that Rigoletto has a beautiful
mistress, a mistress who actually turns
out to be his daughter, Gilda. There-
fore, it is not hard to see why Rigo-
letto becomes furious when he learns
that his daughter has been kidnapped
as part of a prank by a group of
courtiers who think they have Rigo-

letto’s mistress. Once he is able to
get her back after revealing the truth
about Gilda, she confesses to him
that she has fallen in love with the
Duke, and Rigoletto vows revenge.
Sadly, it will be this obsession that
creates a downward spiral that ends
in terrible tragedy.

Rigoletto is absolutely enthral-
ling. Everything about the opera
appears to be simply put, extrava-
gant. The sets are intricately de-
tailed and beautiful, yet they tend
to encompass only the barest essen-
tials. The performers are magnifi-
cent, especially Paula Delligatii, who
plays Gilda, and Kevin Bell, who

plays Sparafucile. The story of Rigo-
letto itself rivals Shakespeare’s greatest
tragedies. Of course, you cannot
forget “La donna è mobile,” one of
the most famous operatic melodies
ever in which the Duke sings of the
fickleness of women. There’s very
little else I can say that I haven’t
already said. You’re really denying
yourself a real treat if you don’t go
see Rigoletto.

Of course, I can hear you saying
to yourself, “I can’t afford the op-
era”, but alas you can. You can even
get seats that are actually pretty good.
How do you do this? Well, there are
two ways. The first is the “best friend”
of the college student: the group
discount. If you round up at least
nine other friends, then all of you
can get a 15% discount on your
tickets. Option number two is a
little more risky if you want a good
seat, but it can definitely be worth
it. If you go to the Fox Theater box
office on the day of the show, you
can get tickets for half off.

So, now you really have no ex-
cuse not to go see Rigoletto aside
from maybe time constraints. How-
ever, it gives you plenty of time to
get ready for the remaining three
operas of the season: Wolfgang
Amadeus Mozart’s Cosi fan tutte,
Gaetano Donizetti’s Lucia di Lam-
mermoor, and Giacomo Puccini’s
Turandot. I hope to see some of you
there.

Rigoletto plays Saturday and Sun-
day, April 8-9, at the Fox Theatre.

Rigoletto is absolutely
enthralling. Everything
about the opera
appears extravagant.

All CD and movie reviews are out of yyyyy
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“I’m not gonna have kids. Girls don’t like me.” -Genay

Angie Aparo is an interesting guy
By Paul Egas
King of procrastination

Artist: Angie Aparo
Album: The American
Studio: Melisma/Arista Records
Tracks: 13
Running Time: 51:42
Genre: Acoustic Rock
Rating: yyyy

First off, let me clear one thing
up for those of you who do not
know about Angie Aparo: Angie is a
guy! Plenty of people, including me,
held the misconception that he was
female, especially before he was well
known.

He has become quite popular
with Atlanta audiences since his
opening spot of 99X’s Chinese New
Year, and prides himself as being an
artist capable of communicating with
his audiences through his music.
This has been accomplished in the
past by playing solo at smaller ven-
ues, but this becomes trickery with
mainstream success.

So, why has this local artist just
made it into the mainstream? Apa-
ro’s new album, The American, is
the fruit of collaboration with pro-
ducer Matt Serletic (Matchbox 20,
Aerosmith, Collective Soul).

It is a departure from his strictly
acoustic work before, and now there’s
more of a band. Aparo’s music has
been described as “a rich aural land-
scape of primal guitar and insistent
rhythm, of strings and horns and
evocative vocals.”

If you can make sense of that,
tell me what it means. Aparo’s mu-
sic is acoustic, but it reaches in to

other genres as well.
You have most likely heard

“Spaceship” by now, but do not ex-
pect that for the rest of the CD. The
American is a variety of different
styles and few songs sound the same.
His newer, flashier mainstream tracks
are nice, but they need work.

“It’s Alright” is a fun track with a

little Latin rhythm. “Hush” is a nice
popish rock track and sounds rath-
er like Collective Soul. Other good
tracks are “Gravity,” “Beautiful,”
and the acoustic masterpiece “Won-
derland.”

Overall, this CD is nice. It is not
what I was expecting and not a mas-
terwork, but an entertaining listen.

By Sasha Waldman / ARISTA RECORDS

Contrary to popular belief (and to what his first name indicates), AngieContrary to popular belief (and to what his first name indicates), AngieContrary to popular belief (and to what his first name indicates), AngieContrary to popular belief (and to what his first name indicates), AngieContrary to popular belief (and to what his first name indicates), Angie
Aparo is definitely a man. His album, Aparo is definitely a man. His album, Aparo is definitely a man. His album, Aparo is definitely a man. His album, Aparo is definitely a man. His album, The AmericanThe AmericanThe AmericanThe AmericanThe American, contains a real variety., contains a real variety., contains a real variety., contains a real variety., contains a real variety.

By Sarah Graybeal
Your Momma

Unless you live in a hole, you
must have heard the tale of Festival
Behind the Fence. The day-long
event was begun by Tech student
Meredith Moore in the spring of
1996 as a response of sorts to the
Olympic invasion of our campus.
Georgia Tech’s role as the Olympic
village that year
led to many
changes—most
notable of which
was a tall securi-
ty fence sur-
rounding the
entire campus.

This year’s
combination of
food, fun, games,
and music will
take place tomor-
row from 2:00
until 8:00 p.m. in
the Burger Bowl
on west campus.
Though it may have a new look for
the millenium (the fences are truly
gone, and the name has been changed
to Festival 2000), the same old FBtF
fun of years past will still be avail-
able. The team competition has been
de-emphasized in favor of activities
tailored more towards individuals,
as the Festival committee attempts
to halt the decline in attendance
seen over the past few years. “We’ve
decided to make it into more of a
carnival-type event with games,” said
Mandi Coleman, Festival Chair.

Festival 2000 will host seven main
events: rock climbing, bungee run,

velcro wall, an obstacle course, sumo
wrestling, bouncy boxing, and glad-
iator jousting. Last year’s Bash-A-
Car event will also be returning.

For students looking for less phys-
ical ways to spend their time at the
festival, the Crafts Center will be
on-hand with temporary tattoos, a
tye-dyed t-shirt station, and a bal-
loon artist. If you’re curious to know
your future, you can also have your

palm read or vis-
it the tarot card
readers.
    “We would
like for everyone
to come out with
some friends and
enjoy Festival as
in previous years.
All of the attrac-
tions at Festival
will be free,” said
Adam West,
publicity coordi-
nator for this
year’s event. He
also added that

“anyone who volunteers for Festi-
val receives a free T-shirt and drink
as well as having a great time.”

Live entertainment will be pro-
vided throughout the day by bands
like Flat Earth Society, Varsity Or-
ange, and Tilden’s Faith.  The event
will conclude tomorrow evening with
a 9:00 p.m. outdoor showing of
National Lampoon’s Animal House.
Free cotton candy and popcorn will
be provided during the movie.

“A lot of effort has gone into this
day by all the committee members
to make Festival a very entertaining
day,” said West.

It’s baaaaaaack....FBtF

“A lot of effort has
gone into this day by
all the committee
members to make
Festival a very
entertaining day.”
Adam West
Festival Publicity Coordinator
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Ah me. So many stories, so little room......  (ahahahaha)

Psycho from page 25

And when that energy is released,
and Patrick strikes, it’s quite an ex-
perience.

Naturally, there are very dark
aspects to this film. Many of Patrick’s
behaviors and delusions are depraved
and revolting. Yet at times, there is
a certain dark comedy to it all. A
drunken co-worker wonders why
there are newspapers laid out on the
floor (wouldn’t want to stain the
hardwood flooring). Patrick takes

an intoxicated date to an unpopular
restaurant, but tells her that they
are at a much nicer one so that she’ll
tell everyone where she and Patrick
had been, and he will gain prestige.
And, of course, there is Patrick’s
fixation on having a quality busi-
ness card.

Patrick’s need to kill is growing
stronger and he is less able to con-
trol it. He begins to make victims of
more powerful people, and eventu-
ally a detective (Willem Dafoe) shows
up. The detective is the only nor-
mal person in the movie. Bateman
is a psychopath, his male co-work-

ers are arrogant bastards, and the
females they prey upon are drugged
socialites.

So the detective will search,
Patrick will struggle for control,
Patrick’s secretary (played by Chloé
Sevigny, acclaimed for her recent
work in Boys Don’t Cry) will worry
about him, and you will be enthralled.
Do not go to see this movie if you
don’t want to be challenged and
disturbed. You will not see the end-
ing coming, but it will leave you
reeling, and you will be talking about
the movie for days afterward. This
one is a real thought provoker.

By Paul Egas
Helping out the indies

Artist: My Cousin Troy
Album: Kaleidoscope…Amen
Studio: Nine Fire Records
Tracks: 15
Running Time: 55:39
Genre: Indie hip-hop
Rating: yyyyy

I guess the classification of hip-
hop is close enough to explain it for
you. Kaleidoscope…Amen defies nor-
mal classification—almost every
track has its own style. The styles
range from funk to dub to world
dance to silliness and everything in
between.

My Cousin Troy is one band in
the KALEIDOSCOPE family, a
group of local
underground
artists who em-
phasize indepen-
dence from the
stagnant music
industry. The
music put out by
the KALEIDO-
SCOPE artists
defies easy classification and is not
something mainstream record la-
bels are interested in.

This philosophy is emphasized
in many of the tracks and the liner
notes, where the emphasis is on writ-
ing, recording, producing, promot-
ing, and distributing their own music.
My Cousin Troy also states he “be-
lieves music should not revolve
around money, the majority of this
product will be given away.”

This project was not undertak-
en to gain financial success, but to
entertain. That is exactly what it
does. Some of the KALEIDO-
SCOPE bands to achieve some lo-
cal notoriety to date are PH Balance
(and Pam Howe as a solo act), Jus-
tin Hale and Ramada Mafia.

The main players in this group
are My Cousin Troy and Capt.
Mudfish Starbolt (who is also in
PH Balance and Justin Hale), who
provide the vocals and share the
writing credits. Also helping out are
Pam Howe and P-gnut the prehis-
toric among others.

The main style of the vocals is a
hip-hop style of rapping that is anti-
gangsta rap. The vocals are smooth
and surprisingly catchy and stick in
your head. Some of the better tracks
are also the ones where My Cousin
Troy promotes the KALEIDO-
SCOPE philosophy, which new
compromises the flow of the lyrics:
“No Future,” “The Key,” “Anything
and Everything” and “Dreams.”

The more techno-like tracks,
“Blue Ghost,” a world dance-style

track and “We
Come in Peace”
a trance-ish dub
track, show off
the musical abil-
ity of the group
as well. The ran-
dom silliness of
“Drum Addict,”
“Miss Saucy

Salt,” and the hidden track are a
welcome addition. All in all, this
CD is a refreshing break from the
monotony of commercial radio and
an entertaining romp for those in
search of something different.

Kaleidoscope…Amen as well as
other KALIEDOSCOPE family re-
leases are available at Criminal, Tow-
er, Wax ‘n’ Facts and Corner CD’s
& Tapes. My Cousin Troy is hav-
ing a CD release party in correla-
tion with the Third Annual
KALEIDOSCOPE Blow-Out, April
13th at The Earl. Also performing
will be other KALEIDOSCOPE
artists, such as Justin Hale, Ramada
Mafia and Fractions. For info call
The Earl at (404) 522-3950.

‘Kaleidoscope’ of good stuff

Kaleidoscope...Amen
is a refreshing break
from the monotony of
commercial radio.

Feature Photo The Dunking

By Sarah Graybeal / STUDENT PUBLICATIONS

Now Now Now Now Now thisthisthisthisthis is entertainment! Readers, please join the staff of the  is entertainment! Readers, please join the staff of the  is entertainment! Readers, please join the staff of the  is entertainment! Readers, please join the staff of the  is entertainment! Readers, please join the staff of the TechniqueTechniqueTechniqueTechniqueTechnique in congratulating Chris in congratulating Chris in congratulating Chris in congratulating Chris in congratulating Chris
Baucom on his selection as Editor for 2000-2001. Of course, no good reign begins without theBaucom on his selection as Editor for 2000-2001. Of course, no good reign begins without theBaucom on his selection as Editor for 2000-2001. Of course, no good reign begins without theBaucom on his selection as Editor for 2000-2001. Of course, no good reign begins without theBaucom on his selection as Editor for 2000-2001. Of course, no good reign begins without the
traditional swim around the Shaft. Nothing gets the blood flowing like cold water. We love you Chris!traditional swim around the Shaft. Nothing gets the blood flowing like cold water. We love you Chris!traditional swim around the Shaft. Nothing gets the blood flowing like cold water. We love you Chris!traditional swim around the Shaft. Nothing gets the blood flowing like cold water. We love you Chris!traditional swim around the Shaft. Nothing gets the blood flowing like cold water. We love you Chris!
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“Cause you do them in funky colors yo.”

Am I the only one in the whole
world who was disappointed with
Tuesday’s video release of Star Wars:
Episode I: The Phantom Menace?
Don’t get me wrong—I still think
the movie is great. After all, how
could I not give the Two Bits seal of
approval to something out of Sky-
walker Ranch?

My story goes something like
this: I went into Blockbuster after
work to return a video that I’d al-
ready rented, and to buy that VHS
tribute to pop culture. To my dis-
appointed surprise, there were no
Star Wars zealots skipping about
the video store amidst the endless
racks of shrinkwrapped tapes and
statues of Yoda. In fact, the store
was giving away a life-sized statue
of Yoda, and no one expressed in-
terest in him. I considered entering
the contest for the aged fellow, but
if I won, I would be sharing an
abode with someone smarter than
myself, and as you can imagine, that
is clearly unacceptable.

In fact, the only people in the
store who even mentioned Star Wars
were two teenage boys, who looked
and acted dangerously much like
Beavis and Butthead. They were
babbling about how they had to
have the Yoda. Beavis looked at
Butthead, and said, “Hey, uh, we
need that Yoda, huh huh huh.”

So, what happened?? Where are
the nutcases that there were last year
when the movie hit theatres? I wanted
see people spending the night at the
video store, dressed as Queen Ami-
dala. In addition to the fact that
they’re fun to tease as you walk by,
they also provide an excellent black-
mail opportunity. Ya never know
when you’re gonna bump into one
of those intergalactic wannabes again.
You can say, “Howdy. Mow my
lawn, or I’ll show people that pic-

ture with your light saber.” Trust
me on this one folks; it’s like having
a lawn care service give you free
work for the rest of your life.

The other reason I’m annoyed
at the lack of enthusiasm for the
video release of Star Wars is that no
one missed school or work for it.
Last year, on the other hand, pro-
fessors were canceling classes and
companies were closing early to hon-
or the film. I was hoping that classes
would be cancelled, because a day
off is always a good thing.

Sadly, this trick only works with
George Lucas films. Try going to

your calculus teacher, and saying,
“Hey, Erin Brockovich is being re-
leased today. Can we cancel that
test?” While the class will applaud
your valiant effort, the prof will laugh
at you quite heartily, which will
probably not earn you brownie points
come curve time.

So, what can you do to help liv-
en up the otherwise bland release of
The Phantom Menace? That’s easy.
Act excited about the video. A sure-
fire way to brighten things is to
walk into Lenox wearing full Qui-
Gon Jinn garb. Smile and start ask-
ing people, “Say, have you seen that
documentary about my life? My bud
George really did a great job direct-
ing it.” Try this, and you’ll be even
more fun to watch than that guy

who hangs out at the cookie stand
trying to pick up saleswomen.

Another way to stir up some ex-
citement (and hopefully get a day
off work for everyone) is to walk
into a crowded Blockbuster, just
like I did tonight, and proudly an-
nounce, “I am Darth Maul and I
would like to rent American Pie!”
The sixteen-year-old clerk waxed
intellectual, and said to me, “Oh
yeah? Where’s your cape?”

I quickly clarified for her, “Not
that it’s really your business, but I
had a hot dog for lunch, and spilled
ketchup on it. It’s at the cleaners.”

The quick-witted high-schooler
couldn’t resist a retort. She had to
ask me why she didn’t see my light
saber, so I told her, “Hey, I have a
permit to carry a concealed weap-
on, and I’m really not in the mood
to kill anyone right now.”

Satisfied that I was in fact Darth
Maul, the woman took my video
and credit card, and called the store
manager, because the card said “T.
Bits Man,” rather than “D. Maul.”
I was escorted out of the store for
trying to pass a “stolen” credit card.
So, the moral is that if you’re going
to go into a video store imitating a
science fiction character, you better
steal his credit card or carry cash.

Not that I advocate physically
stealing credit cards or anything;
the number will do just fine with-
out the card in hand, but if you’re
gonna try to pass for someone from
galaxy far, far away, you may as well
look legit. However you do it, try
and have some fun with the video
release of this film. As much fun as
it was to stand in line for 2 hours to
get into the theatre on opening night,
we should have that sort of experi-
ence with videotape too. Until next
week, I am the Two Bits Man, and
these are my thoughts.

Beavis looked at
Butthead, and said,
“Hey, uh, we need
that Yoda, huh huh
huh.”

...010101010101010101...                 ...Two Bits
COTTON CLUB (152 Luckie St.)COTTON CLUB (152 Luckie St.)COTTON CLUB (152 Luckie St.)COTTON CLUB (152 Luckie St.)COTTON CLUB (152 Luckie St.)
(404) 874-1993(404) 874-1993(404) 874-1993(404) 874-1993(404) 874-1993
4/7—Paydirt, Audiobridge, Bent,

Hundred Dollar Day
4/9—Unamerican, Wayne, Podunk
4/11—Dirty Three, Macha, Shannon Wright
4/12—Papa Roach, Beautiful
4/13—Stereophonics
4/14—Muse, Tender Idols, Swim
Web site: Web site: Web site: Web site: Web site: www.consopro.com/
cclub_body.cfm

DARK HORSE TAVERNDARK HORSE TAVERNDARK HORSE TAVERNDARK HORSE TAVERNDARK HORSE TAVERN
(816 N. Highland Ave.)(816 N. Highland Ave.)(816 N. Highland Ave.)(816 N. Highland Ave.)(816 N. Highland Ave.)
(404) 873-3607(404) 873-3607(404) 873-3607(404) 873-3607(404) 873-3607
4/7—Elephant, Crave, HAL 9000
4/8—Wil’s Drama, Chain Poets
4/13—Damien Carter, Paper Sun, Speakeasy
4/14—Mister Natural, Butter, Appleseed

ECHO LOUNGE (551 Flat Shoals Ave.)ECHO LOUNGE (551 Flat Shoals Ave.)ECHO LOUNGE (551 Flat Shoals Ave.)ECHO LOUNGE (551 Flat Shoals Ave.)ECHO LOUNGE (551 Flat Shoals Ave.)
(404) 681-3600(404) 681-3600(404) 681-3600(404) 681-3600(404) 681-3600
4/7—Lizardmen,, Candylions, Stimulants
4/8—Superjack, Novacaine, Ex-Novia
4/11—Ethiopian Vibrations
4/13—Pedro the Lion, T. W. Walsh
4/14—Billionaire, Young Antiques
Web site: Web site: Web site: Web site: Web site: www.echostatic.com/
echolounge

EDDIE’S ATTIC (515-B N. McDonough St.)EDDIE’S ATTIC (515-B N. McDonough St.)EDDIE’S ATTIC (515-B N. McDonough St.)EDDIE’S ATTIC (515-B N. McDonough St.)EDDIE’S ATTIC (515-B N. McDonough St.)
(404) 377-4976(404) 377-4976(404) 377-4976(404) 377-4976(404) 377-4976
4/7—Ben Wakeman, Eva James,

Jennifer Daniels, Dave Sutherland
4/8—Matthew Kahler, David Ryan Harris
4/9—Mark Spence, Danzig and

Woolley, Vice Versa, Deluxe
Vaudeville Orchestra

4/12—Dave Sutherland, Michelle Penn,
Kristian Bush

4/13—Gentle Readers, Suzy French
Connection, Kenny Howes

4/14—Michael McNevin, Uncle Mark
Reynolds, Todd Thibaud, Barbara
Kessler, Dogwood Moon

Web site: Web site: Web site: Web site: Web site: www.eddiesattic.com

MASQUERADE (695 North Ave.)MASQUERADE (695 North Ave.)MASQUERADE (695 North Ave.)MASQUERADE (695 North Ave.)MASQUERADE (695 North Ave.)
(404) 577-2007(404) 577-2007(404) 577-2007(404) 577-2007(404) 577-2007
4/7—Dog Fashion Disco, Caustic

Thought, Beorscipe, Icepick
4/8—The Boils, Criminal Ways, A.P.A.
4/10—Flaming Lips, Looper
4/14—Emma Gibbs Band
Web site: Web site: Web site: Web site: Web site: www.masq.com

ROXY (3110 Roswell Rd.)ROXY (3110 Roswell Rd.)ROXY (3110 Roswell Rd.)ROXY (3110 Roswell Rd.)ROXY (3110 Roswell Rd.)
(404) 233-7699(404) 233-7699(404) 233-7699(404) 233-7699(404) 233-7699
4/7—Blueground Undergrass,

Vassar Clements, Good Medicine
4/13—Michael McDonald
Web site: Web site: Web site: Web site: Web site: www.consopro.com/
roxy_body.cfm

SMITH’S OLDE BAR (1574 Piedmont Ave.)SMITH’S OLDE BAR (1574 Piedmont Ave.)SMITH’S OLDE BAR (1574 Piedmont Ave.)SMITH’S OLDE BAR (1574 Piedmont Ave.)SMITH’S OLDE BAR (1574 Piedmont Ave.)
(404) 875-1522(404) 875-1522(404) 875-1522(404) 875-1522(404) 875-1522
4/7—Tommy Thompson, Big Sky, Le Ops
4/8—The Pleasantdales, Dezeray’s

Hammer, Left Front Tire
4/9—Eva James, Cooper Tisdale Trio
4/10—Uncommon Illusions, Earth Dog,

The Likes of Which
4/11—Heritage Cherry, Ton o’ Honey
4/12—Humanology, Monochrome
4/13—Ian Moore, Gibb Droll
4/14—Josh Joplin Band
Web site:Web site:Web site:Web site:Web site: dev.cln.com/mall/smiths

STAR BAR (437 Moreland Ave.)STAR BAR (437 Moreland Ave.)STAR BAR (437 Moreland Ave.)STAR BAR (437 Moreland Ave.)STAR BAR (437 Moreland Ave.)
(404) 681-9018(404) 681-9018(404) 681-9018(404) 681-9018(404) 681-9018
4/7—Greasepaint, Truckadelic, Bully
4/8—Star Room Boys, Souvenirs, White Heat
4/9—Marc English 800, Ocilla, Osarks
4/10—Deadbolt, Chillbillies
4/12—X-Impossibles, Fiend Without a Face,

Otophobia
4/13—Skylarks, Eskimos
4/14—Bad Livers, Slim Chance Experience
Web site: Web site: Web site: Web site: Web site: www.cloun.com/starbar.html

TABERNACLE (152 Luckie St.)TABERNACLE (152 Luckie St.)TABERNACLE (152 Luckie St.)TABERNACLE (152 Luckie St.)TABERNACLE (152 Luckie St.)
(404) 659-9022(404) 659-9022(404) 659-9022(404) 659-9022(404) 659-9022
4/7—Galactic
4/8—FunkJazz Kafe
4/9—2nd Annual Atlanta Blues Festival
4/14—Ten Til Four, Sandusky, Tilden’s

Faith, Shackle Free, Soundtrack Mind
Web site: Web site: Web site: Web site: Web site: www.tabernaclemusic.com

VARIETY PLAYHOUSEVARIETY PLAYHOUSEVARIETY PLAYHOUSEVARIETY PLAYHOUSEVARIETY PLAYHOUSE
(1099 Euclid Ave.)(1099 Euclid Ave.)(1099 Euclid Ave.)(1099 Euclid Ave.)(1099 Euclid Ave.)
(404) 521-1786(404) 521-1786(404) 521-1786(404) 521-1786(404) 521-1786
4/7—Joan Baez
4/9—Johnny Cunningham, Susan McKeown
4/12—Mixmaster Mike, Rahzel, Choclair
4/14—Junior Brown, The Ex-Husbands
Web site: Web site: Web site: Web site: Web site: www.variety-playhouse.com

Check out the Tourdates Web site
(www.tourdates.comwww.tourdates.comwww.tourdates.comwww.tourdates.comwww.tourdates.com) to see where your
favorite bands will be appearing next.

Let your ears ring for days...
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