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SUMMARY

The 1995 Graduate Thesis Studio analyzed the city of Atlanta for its unique conditions
and architectural design implications. As a result of this analysis, the studio produced a sum-
mary of its “reading” of the city entitled the “Urban Meta-Framework” within which members
of the studio situated their individual projects and investigations according to agreed upon
criteria. This thesis is one of those projects to be viewed within the context ot the group study
as weil as within its own parameters.

The individual investigation expounds upon the Urban Meta-Framework by exploring
the potential contributions of ancther discipline to the process of design. The art of dance, and
in particular the field of dance/movement therapy offer a lens through which to view the psy-
chosocial aspects of bodily engagement and motility in the design of cities and buildings. This
project explores the role of “lower order” perceptual stimuli toward the formation of ego and
concepts of Self, and the role of elements in the built environment toward the creation of

“situations” on the practical, perceptual, and affective dimensions,
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Fig. 1
“Wiew frofo a car window'



The space of the city, however, has become alienating. It is mediated by views from
the car window, icons of the skyline, and the mental image of the wheel and spoke inscription of
the highway system. Whether this is just the face of progress, an environmental realitv to
which the citizen (and the architect) must simply adapt and seek to find purely new forms of
expressions and experiences, or whether the present situation truly represents a crisis of extst-
ence is debated. The assessment of and the predicted implications for the well-being of the
inhabitants of the city vary, but most point to at least a decided unease - a rupture between the
changing modahties of iife and the needs of the individual inhabiting a human body.

Paul Virilic laments the loss of the real, the physical and the temporal in his dire analysis:

The shift is ultimately felt in the very body of every city dweller, as a terminal citizen
who will soon be equipped with interactive prostheses whose pathological model is
that of the “motorized handicapped,” equipped so that he or she can control the
demestic environment without undergoing any physical displacement. We have
before us the catastrophic figure of an individual who has lost, along with his or her
natural mobility, any immediate means of intervening in the environment.’

Jean Baudrillard, rather, deplores the loss of the body's ability to protect the individual from the
bombardment of communication, and likens the current condition to the pathology of schizo-

phrenia:
What characterizes [the schizophrenic] is less the loss of the real, the light years of
estrangement from the real, the pathos of distance and radical separation, as is
commonly said: but very much to the contrary, the absolute proximity, the total
instaneity of things, the feeling of no defense, no retreat....He can no longer preduce
the limits of his own being, can no longer play nor stage himself, can no longer
produce himself as mirror, 2

Either interpretation paints an impotence of the body in relation to the environment, one which

calls into question the individual’s capacity to define Self.



Recognizing that architecture is at least partly a fived experience, an interaction of
space and Self, this project proposes that the dis-engagement observed in analysis of the city is
debilitating to its inhabitants, inhibiting in subtle ways the ability to define Self and relation-
ships. Bodily sense-perception (the soma) and the “lower-level feedback” it provides, is an
essential part of prominent theories of Identity. (Freud, Lacan, Piaget, Hartmann, Whitehead,
Merleau-Ponty). The built environment plays an important role in the definitton of situations,
or modes of being-in-the-world (Merleau-Ponty), the experience of which allow the individual
to experience himself. Regardiess of the current digital paradigm, Architecture (especially on

an urban level) has an obligation to concern itself with the very real situations it helps to create.

T experience myself only to the extent that T experience other things or others, This
bodily movement through space then is the very condition for coming into being
{the “I”) and the constituting of a meaningful world.*

The architectural investigation proposes to use as a lens the art of Dance and its off-
spring, the field of Dance/Movement Therapy. Movement Therapy was born of modern dance,
and is rooted in Freudian ego psychology. Fundamental to its practice are the concepts of body
ego (in relation to the environment) and motility as an ego apparaius. s translation into
concerns of the built environment will be to examune ways in which architectural design ele-
ments can contribute to ‘situations’, and be consciously manipulated in positive ways to foster
engagement between user and environment.

The program 1s for a quasi-public Center for Creative Movement Studies, within the
emerging Marietta Street Arts and Heritage Corridor, to offer a physical environment for a
variety of users to exploit the cognitive and experiential potential of dance and movement as a

creative and healing art.



Critical Propositions

The body is today frequently disengaged frem architecture and city

This 1s a detrimental condition to the extent that it furthers a notion of a split between mind and

body, and widens the rift between “culture” and “experience”.

Int defining architecture’s role in that culture, “Form™ as a vehicle for representational state-
ments about current culture is not as immediate a concern as the considerations of the activities
of the user (program and event) and issues of human scale accommodation and opportunities

for user appropriation.

There can be an architectural approach which acknowledges current life-style and cultural trends

without negating the role of physical and the somatic.

To situate (locate) the investigation on a site that is emblematic of a cultural shift (in this case a
site which has been largely abandoned due to the decline of industry in the area) is an appropri-

ate point of departure.






Background: Thesis Studio 1995 Urban Meta-Framework

A critical analysis of the urban condition in Atlanta reveals a city shaped over time by the forces
of topography, transportation, and transaction. Rather than creating a cohesive whole with a
singular identity, the interaction of this complex system of forces results in a city of parts —
fragmented neighborhoods and discrete areas loosely linked by diffuse transportation systems.
The absence of physical boundaries allows Atlanta’s pattern of growth to spread further and
further away from the downtown core in a process determined largely by private initiative
rather than public intervention. Since expansive, often rapid, growth has been a constant ete-
ment in Atlanta’s development, the city suffers from a lack of historical constancy. Flux and
change characterize Atlanta’s image and, consequently, the city finds it necessary to continuaily

reinvent itself without connection to the past.

Accepting these given conditions of the city, it is the aim of this studic to enhance and build
upon the existing fabric as a means of strengthening the link between parts and heightening the
awareness of Atlanta’s natural order. While the locus of operation occurs at the neighborhood
level and is framed within the context of individual projects, the following issues will be ad-

dressed comprehensively as part of a meta-framework for the city as a whole:






Transportation

Atlanta is fundamentally resistant to the implementation of a classical order. However, the
inscription of the “spoke and wheel” highway system on the surface of the city strongly impacts
the way in which the city is accessed and experienced. The Interstate Highway 75/85 privileges
north/south movement through the city and presents a physical barrier to extended transverse
patterns of flow. East/West connections are limited both by the path ofthe highway and rait bed
that runs north/south along the Marietta Corridor. The spaces claimed by Atlanta’s dominant
transportation systems (MARTA and the highways) must assume a more public presence. This
can be achieved by allowing significant moments within the transportation systems to amplify
an awareness of directional orientation within the city as well as providing a threshold between
individual neighborhood parts and the city as a whole. The notion of “flow”, both as a fact of
city life and as a metaphor for urban experiences should be addressed as it relates to the charac-

ter of movement and the perception of Atlanta’s image.



Public Space

The existing infrastructure within the city of Atlanta does not support traditional public behav-
ior. (Great international cities are measured in large part by the accessibility of their streets,
parks, and other public spaces. In addressing the issue of public space in Atlanta, the studio
seeks to commemorate the city’s unique heritage and to bind the public together as citizens of
a city that values its public environment. Attention to the public realm should include public
enhancements or special treatment of the unique, often neglected, residual spaces of the urban
landscape (freeway ramps and bridges, traffic islands, etc.) These “lefiover” spaces present
challenges of new definitions for urban public open spaces and offer the opportunity to enhance

Atlanta’s civic identity.

Historv and Memory

The city presents a series of ‘temporal zones” which move or change at different rates. These
‘temporal zones™ are at times juxtaposed as one moves through them, or when something re-
mains in an area which has changed around it at a different rate, i e. the house on 15" street next
to AT&T. Atlanta is also dominated by the image of the Phoenix. The city does not have a
historical constancy, but is always re-inventing itself (burmng its bridges) and experiences tirne
mainly as a constant present with very little connection to the past (memory). [n an abstract
way, the city’s mindset is optimistic and forward-looking much more than it is nostalgic. Cer-
tain images of the past are cherished and fought for, while at the same time much of the text of

real history is torn down or overlooked, i.e the Margaret Mitchell house.
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MARIETTA STREET CORRIDOR

Transportation
The spaces claimed by Atlanta’s dominant transportation systems (MARTA and the high-
ways) assume a more public presence by allowing significant moments within the transporta-
tion system to amplify an awareness of directional orientation within the city, as well as
providing a threshold between individual neighborhood parts and the city as a whole.

Access will be provided at edge conditions. Transit stations, which will be located at significant
points of adjacency between the Corridor and its neighbors, will be treated as important thresh-
olds. These transit stations will tie into a larger network of both pedestrian and vehicular
movement through the city with a proposed circuit of bike paths. Qur short-term proposal
suggests that transit stations serve as local hubs for express bus routes te existing MARTA rail
lines. These have been located along the Corridor with an eve to the possibility of future rail

service to the areas, (Fig. 7)
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MARIETTA STREET CORRIDOR

Public Space
Atlanta does not support traditional public behavior. Emphasis will be placed on the accessibil-
ity of streets, parts, and other public spaces, commemorating Atlanta’s unique heritage and
binding the public together as citizens who value their public environment. Public enhance-
ments or special treatments of the unique, often neglected, residual spaces of the urban land-
scape are encouraged.

Recommended public space enhancements within the Marietta Street Corridor are of three

types (Fig. 8}

(1) Infrastructure improvements will include sidewalks along Marietta Street to strengthen

pedestrian linkage between existing nodal areas and adjacent Georgia Tech campus.

{2) The threshold condition at transit stations will be enhanced as public space with the adjacent

residual spaces being better developed.

{3) The North Yards rail yard will be treated as an urban forest, providing bioremediation as
well as heightening the public awareness of distinctive local urban conditions such as the rela-
tionship between art and industry, industry and nature, the natural versus the man-made land-

scape.

15
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Bodv Ego Technigque

Sample Session:

1. Theme {a malfunction); The passive body

a. Physical representations of the malfunction:
loose tension, slow breathing, inward focus, mini-
mum movement, sluggish reactions

b. Phychological representations of the malfunc-
tion:

apathy, indifference, depression, exhaustion, de-
spair, detachment

¢. Physical & psychological representations of
the opposite extreme (the overactive body): hy-
peractive movements, dynamic energy, outward
focus, highly animated expressions, intense
overinvolvement

d Working device: activating the passive body

through selective exposure to overactivity

Fig. 16
Trudi Schoop, sampie session

This technique, when used with the culturally deprived, is used to help the individual:"™

1. To discover his bodily boundaries

2. To help establish a body image

3. To establish a recognition of self as related to others

4. To focus the eyes, the body, the thought or idea, as well as the whole intention
5. To experience change, change of physical posture and movement, and conse-
quently change of emotional experience, and

6. To see, hear, feel, and control one’s own rhythm and to establish a clear bound-
ary between make-believe and reality.

Trudi Schoop
Schoop forms four basic questions to be evaluated for function or malfunction, which

are then related to mental processes:

* Does a body know where it stands in space? (Point of view)

« Can a body maintain a directional course? {Conviction)

» Is the whole body unified in the effort to change direction in space? (Decisions)
+ Can the body confront the other bodies that share his space? (Reality)

Upon identification of a “malfunction”™ in an individual, Schoop then employs one of a variety of
“working devices” focused on movement and external stimuli for that individual to experience.
Afterwards, discussion of mental images of the body as well as emotions felt help the individual

to re-link the impressions of mind and body."
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it to become a functicn of the body, corresponds with Freud’s description of object-surrogates
- although projection in Freud’s case tends to describe objects in terms of body parts, rather
than the sense of unity espoused by Vitruvius and Alberti.* These notions of the body survived
through the eighteenth century, and even longer within the Ecole des Beaux-Arts. However,
during the modern period, a bodily projection emerged that was characterized by the projection
of attributes or intenior states rather than parts, such as ‘severe strictness’, ‘taut self-discipline’,
or ‘uncontrolled heavy relaxation’” The process of making and evaluating was no longer
direct and physical, but placed in the service of perception, only to be understood by a notion of
empathy. Beginning with the Baroque era, Vidler notes that “(architecture) moves away from
the point at which it can even be seen in terms of the human body....Image, non-corporeal and
atmospheric, has replaced defined plastic form.” #

The third extension of the body according to Vidler is that of ammism. Quoting Elaine
Scarry , he defines this “in terms of the need to diminish the inanimateness of the external
world, by projecting a generalized sense of “aliveness’, or ‘awareness of aliveness’, on to ob-
jects. Tt can be interpreted as an attempt to endow the “insentient and unresponsive external
reality” with feeling, responsive human attributes * Along with this, the sense of ‘loss’ of the
body, which began under the influence of Kant and the German Romantics, intensifies. The
body becomes an object of nostalgia, and an image emerges of the body irreconcilably frag-
mented, morsellated, and fetishized. Examples of this concept in art and architecture include
the ‘monstrous’ assemblage of parts in Mary Shelley’s Frankenstein, and more recently in the

tortured forms of the architecture of Coop Himmelblau,”

27



Other recent theorists would argue toward moving beyond Vidler’s third conception of the

body as fragmented and ‘lost’.

Hillel Schwartz - ‘Torque’: The New Kinaesthetic

Hillel Schwartz approaches the subject from the perspective of a dancer in her article
Torque: 1The New Kinaesthetic in Zone. She argues that despite the perceived ‘prevailing’
attitude toward the body as fragmented and somehow mechanized, that the world is actually
taking on a new aspect threugh the incorporation of a poetry of movement. She describes this
through an analysis of dance, physical education, penmanship, and typing, among other activi-
ties, and finds that rather than a fragmentation, there has been an attention toward the fluidity of
movements -- more like phrases, which underscore that person’s bodily relationship to the task
at hand.* The notion of the body as a collection of disjointed parts which perform isclated
movements or functions is one that is neither valid nor operational, in her view.
Phenomenologists also would disagree with a fundamental notion of a detached, alienated, or

fragmented body, and outline yet another reading of the body:

Maurice Merleau-Ponty - the ‘body-subject’

Anna Halprin's concept of rituals is similar to phenomenologist Merleau-Ponty’s no-
tion of “schemas’, or scripts which form the basis of the body-subject’s knowledge of the world.
For Merleau-Ponty, bodies are lived experiences. This conception of the body undermines the
dichotomies of Western philosophies of reason/emotion and mind/body which lead to the illu-
sion of the fragmented body. For Merleau-Ponty, ‘reality’ is the Iife-world of immediate (em-

bodied) experience.

28



The body-subject’s lived experience is necessarily one of location because its language
is that of gestures, movements, and actions. “Body-subjects atre always in an imporfant sense
“place construed” in the same way that all knowledges and everything in the world is so con-
strued ™ All existence arises from the specificities of place and all environments have body-
subjects who are at different times, in different cultures, related to them. This notion of place as

“lived space’, then is one that necessarily implies a narrative.

Michel de Certeau - marking out boundaries

Michel de Certeau in The Practice of Everyday Life, comments further on the social
construction of space and rituals in his section on ‘Marking out boundaries’. In it he illustrates

by example of the Roman fas ritual:

“The fas ritual is a foundation. It ‘provides space’ for the actions that will be
undertaken; it ‘creates a field” which serves as their “base’ and their ‘theater’ This
founding is precisely the primary role of the story. It opens a legitimate theater for
practical actions."™

He further says that “a ‘region’ is thus the space created by an interaction. It follows that in the
same place there are as many ‘regions’ as there are interactions or intersections of programs,”*
He discusses limits, or boundaries, as being manifest by the “points at which the progressive

1”3

appropriations.. and the successive displacements of the acting subjects meet "* These appro-
priations and displacements “result from the operation of distinctions resulting from encoun-

ters.”! (emphasis added)

29






IDENTITY

¥ eTannRAD 1
q_"@.‘u’_r'\'k‘;w.ﬂﬂk I'QH/T__D\_\W_:S‘TAHD#RD ?

(o - —~
jf,"/ HTERNALIZED el COMPARATOR 2

CULTURE
nnnnnnnnnnnnnnnnnnnnnnn

sitwation: n. 7. sociol. the aggregate of
biological, psychologics!, and sociccultural
factors acting on an individual or group to
condition behavioral patterns

perceive. v. 1. To become aware of directly
by the senses.

practical: adj. 1 Serving a purpose: useful
affect’: v. 2. To move emotionally

cognition: n. 1. The mental process or
faculty of knowing
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‘Encounter’, ‘Perception’, and ‘Situations’

Dance Therapy terminology relies heavily on the use of the term ‘encounter’. Atherapy
session is typically called an “encounter’, and observations are made regarding the nature and
guality of the body’s *confrontations’ or ‘encounters’ with other bodies (human or otherwise)
10 asses that individual’s adjustment to reality. From another theoretical perspective, feminist
educational theorist Marjorte O'Loughlin implores that “we need ... to examine (differently)
embodied subjects’ ‘first-hand’ involvements with “place™ ... and concludes that, similar to
deCerteau, “"encounter’ (rather than perception) is the notion we need to recover in order to do
justice to our fundamental relationship with the world.”* It also seems that Holland’s diagram
of the “perceptual feedback loop”, though from a different disciplinary origin, could stand in
nicely for this notion of ‘encounter’.

Further discussing the ‘lived-world’, Merleau-Ponty proposes that :

“The primordial constituents of the lived world are not objective properties, but
situations. Situations are as much part of the subject as they are of the world, they
always have both a subject side and an object side which are inextricably linked to
each other.”*

He defines situations as having four dimensions: the perceptual dimension, the practical dimen-
sion, the affective dimension and the cognitive dimension. > To the extent that the built environ-
ment ions, architects must examine that role. What role can design play in enhancing embodied
subjects’ encounters, or “first-hand involvements with place”? Can there be a taxonomy of
situational constructs that would help define the obligation of varicus building elements within

a given context? On what situational dimension does a building element or act operate?

31



Architectural Implications

The architectural project will explore design as the provision of equipment in the
environment for encounters among body-subjects related to that environment, or creating a
theater of actions (de Certeau), a foundation upon which narratives may unfold. The architect
only parttally supplies a narrative - a spatial “score’ based on program requirements of the ciient
and the surrounding context. Special attention will be given to the analysis of desired situations
which might give rise to encounters, and particular obligations of architectural elements which
contribute to those situations, in particular Program, Boundary, Surfaces, and Circulation. The
design of the Center for Creative Movement Studies will seek to meet the program needs with
special emphasis placed on the “lower orders” of the perceptual process as building blocks to

reinsert sensory engagement on a bodily scale:

Signals of intensity: light, texture, heat, -- 1ssues of surfaces

Sensation: containment, weight, balance, steepness

Configuration: distance, size, orientation, proximity

Change: control of movements -- circulation

Seguence: choice of movements -- program, activity intensification, user appro-
priation

As such, the locus of operation is not in the form, or the symbolic, cognitive dimen-
sion, but rather in the intersections of trajectories, or the contribution of the built environment
to situations on the practical, perceptual, and affective dimensions. The goal is to supply a field
for encounters - encounters between artists and students, between guests, between passers-by,
between program elements, between people and buildings, between citizens and City - accord-
ing to the goals enumerated by the “client” groups and the Thesis Studio’s Urban Meta-Frame-

work.



CHAPTER 111
The Project

To further reinforce the Means Street node of the Marietta Street Arts and Hentage
Corrnidor, a Center for Creative Movement Studies is proposed. This center would serve as a
creative and therapeutic cutlet for dance expression and performance, as well as a center for the
scientific computer study of biomechanics. It is proposed as a joint venture between the
Atlanta Ballet’s community outreach program and the Fulton County Arts Council’s Commu-
nity through Arts program, and would provide a studio for the Georgia Tech motion capture
program and creative outlet for the collaborative DanceTechnology Project.

The design seeks physical and programmatic ties to the adjacent Nexus Contemporary
Arts Center and the Theater of History and Memory (another thesis studio project) to nurture
a public and ¢community gathering place for the visual and performing arts by providing an
outdoor festival space shared by those entities, as well as a cafe which could eperate separately
and in concert with festival or gallery events and performances. The facility also includes a

suite for short-term stays of guest artists and professionals.
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Program

Center for Creative Movement Studies

Space Requiraments

Performance space 21,315

260 Seat Perfarmance Area

Auditorium
Seatlng Areafaudience chais 250 g 2,250 Flexible seating. doubles a3 farge retearsal studic
Sound and Light Locks 8 5 00 At entry palnts, att fevals
Operable windews, subdivided faciliy/ADA accessible
Control Booth {Sound and lighting) ' 800 500 Data lines, Intercom
In auditortum, wsecutity coverfADA accessible. Data {ines,
House MiAudio Contral 1 250 250 Inkzreom
Stage Areas
Stage area 50 'x45' 1 2250 2,250 Rasilienty-rmounted fioor limred stage rigging
Stage Winga (20'x45) 2 500 1,800 Extenslon of stagé fioor; outermost 5' may be cantrete
Cross-over (6907 : 540 540
Chair Storage 1 800 800
House Technician OMice 1 150 150 Deta lines, intercom
Indoor Leading Area 1 750 750 Atgading dock
Prop StoragerShop i 3,000 3,000 Sealed concrete finor. map sink, subkivide as nec,
Tool Room t 150 180 Casewatk included
Drapery Swrage 1 150 150
Ehectrics ShopStorage 1 00 500 Storege and repalr area with racks, casework
Dlenener Raom 1 150 150 In upper cheekwalt stair tower

WWashers, dryers, hit water hookups. fioor drain. Data lines.

Costume Constiuction i 500 E£00 intercom
2 persen max, wifull tatlet facl4hes, makeup counters/i2)

Principal Dressirg Rooms 2 175 350 ADA acessible  intercom
Mer's Dressing/ Locker Room 2 300 600 12 peoole each, wlavatories, makeup counters. intercom
Men's Toklet & Shower Room 3 100 300 ADA Accessible
Wamen's Dressing/ Locker Room 2 200 600G 17 people each, wiavatories makeup couniers  Irtercqgm
Women's Teilet & Shower Room 4 1c0 400 ADA, Accesadble
Stage Door/Gacurity 1 200 200 Performer and leading entry
Lounge H 300 200 15 people
CateringMammitg Kitchenlounge 1 250 350 Ref, oven, micro, dishwashing capablhtias

torage 1 160 1006
Janitors Closet 1 50 50

instructional Areas
can be divided, seats 120 conference, 246 audlorium, 342

Multipurpose / Rehaarsal 1 1.500 1.500 stending

Mullipurpese / Rehearsat t 260 |00

Multipurpose / Rehearsal ¢ 875 ars

Physical Therapy 1 200 200

Storage 1 250 250
Cont,

Fig. 23
Program space requirements
(continued following page)
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Program, cont.

Publla 3,220
Lobby ¢ Pre-Furction/Gallery 1 2,250 2,250 250 People (includes second flaor labby}
Men's Lounge [ 30 180 quantity retlects number of fixtures
Ladies Lounge 8 o 294 quantity reflects numbet of fixtures
Box Office 1 150 150 Courer & Roll-down screen
Concessions 1 300 300
Corncessions Storage 1 100 100
Café/Restaurant 1 1,000 1,000
Restayrart Office 1 150 150
House Marager/First Aid 1 250 250 Intetcom, securty
Administratien 2,875
Director's Office 1 150 150 Intercam, survellance
Community Outreach Office 1 150 150
Instructors’ Oftice 1 2450 250
Ga Tech Motion Caplure Studio 1 FU 300
Vistting Arhst's Sutte 1 . ole] 900
By Orrectar's office  Open plar with secratarial, work area,
Buslness OMceVVark Room 1 500 500 storage, xerox, elc.
Reception 1 125 125
Total NSF 27,510
Net o Gross Ratio E5%
Grossing 14,813
Total GSF 42,323
Outdoor Areas 40,800
Shework (par acre) 1
Parking 100 40 (00 ane per 3 tixed seats
Buses & vans 2
Durnpster 1
Landscaping 1
Coveied entry walkwayiptaza 1 800 BOC
TOTAL CONSTRUCTION
EFFICIENCY CALCULATIONS Reasonable
FOR THIS BUILDING TYPE NeWGross Ratig for
Circulatien {int, not incl lobby, axtenor
covered, phantam cortidors) 22 0% 8,313
Mecharical 7 5 EALL
[ Walls, parfitions structures 5.0%| 3.386
Tolets (L v - 15 625 [Putiic Iounges comalned as ﬁlngrﬁmmld AreaE
_ Janitar chosets (unaasigned; a ﬂa 212 )
"77  Unassigned Storage 0.5%]| 272 [Contained a8 progiammed aieas
Total Net / Gross Ratle 40.0% | 16,929 T
Fig 23
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Project Site

Bankhead Hwy Bridge
Greenbelt/Bike Trail

Environmental Theater
of History and Memary
(Studio Praject)

NEXXUS Contemporary
Arts Center
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Fig. 30
Proposed linkages
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Center for Creative Movement Studies
Studios and Support

Environmental Theater
of History and Memory

Railroad “
"Green Wall" &

Center for Creative Movement Studies
Public Entry, Restaurant, & Events
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Fig. 33

Site plan
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Fig. 35
Existing buildings on site - elevation study
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Fig. 41
Conceptual sketch - Operation 2
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Operation 3 Plan
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Fig. 50
Operation 5 Plan
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Fig. 53
First Floor Plan
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Situational Constructs and Architectural Elements

To analyze the design objectives more deeply, the following represent four “situational
matrices”. The matrix loosely groups the lower five orders of the perception hierarchy within
the “lower” three of Merleau-Ponty’s four dimensions of situations: the Perceptual, the Practi-
cal, and the Affective. (While the Cognitive is integral to any analysis of a situation or analysis
of design, this investigation has sought to diminish the relative importance of the symbolic or
cognitive in the apprehension of design). Desired ‘situations’ have been gleaned from goals
enunciated by the ‘users’ interviewed for the project, as well as the aims and intentions of the
architectural investigation. This taxonomy identifies the body-subjects (wha?), the locus
{where?), and the goals of the situation (why?), and then enumerates the obligation and pro-
posed design of four key architectural elements (program, boundary, surfaces, and circulation)

toward that goal.
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GOAL: Aristic Exchange

SITUATION: Limited, invited public interaction

LOCUS: Means Street promenade

WHO: Dancers, students, vendors, invited public

ARCHITECTURAL
ELEMENT

AFFECTIVE 4
[ PRACTICAL
L PERCEPTUAL I
Signais of Intensity: light, Sensation: containment, weight, Configuration: distance, size,
texture, heat balarce, steepness orientation Change: cortrol of position Sequence: choice of movements

Temporally variable; use of the
space can range from dining
terrace, to sireet market, to

Program extended performing space
Mudtiple, layered, Large
operable averhead doors,
terrace sheltered from light
by awning, "Arts Corridor
lighting defines
street/sidewalk edge; linear
series of individually
designed light bollards
define terrace/sidewalk
Boundary edge
Continuation of exterior paving
material inte intenor
promenade orients the space
to the outside, partially
increasing the size of the
Surfaces space experientially
Temporally variable: at times fixed
(if doors are closed and terrace is
gated), at times multiple (if interior
promenade s open for access to
Circulation café, roof deck

PR

Situational matrix: Means Street Promenade

Fig. 60
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GOAL: Flexibility of arrangement, use
SITUATION: Maximum opportunity for variety in kinaesthetic experience
LOCUS: Performance space
WHO: Dancers, Students, Motion Capture, Invited Public

ARCHITECTURAL
ELEMENT

Program

AFFECTIVE

PRACTICAL

PERCEPTUAL

I

Signals of Intensity: light,
texture, heat

Sensation: containment, weight,
balarce, steepness

Configuration: distance, size,
crientation

Change: contral of position

Sequence: choice of movements

Variable: space and
furnishings may be modified for
a wide variety of programmatic
functions (performances,
rehearsals, therapy sessions,
exhibits, exercise/dance
classes, etc. determined by the
Lsers)

Indeterminate within the
performance space itself;
performers andfor spectatcrs may
alter the physical layout to allow
or disallow movement within the
space during a performance,
rehearsal, or session

Boundary

Clerestory lit from outside
during right performances
to emphasize permeability
of the building envelope

Variable, manipulatable:
overhead trusses support
operabte space dividers and
ceiling systems; furnishings
may be altered to differing
configurations for more open or
mare confining spaces with
differing degrees of cpacity

Surfaces

Variety of textures and
surfaces: rough masonry of
existing warehouse
envelope, engineered
floorirg system with
differing configurations of
flooring materials {sprung
wood floor, trampoline,
pillows, carpet)

Ficoring system can tilt

Clrculation

Circulation through main space
may be reconfigured into an
unfoiding system of narrow, raised

drawbridges

Main girculation along the
perimeter of the existing walls
objectifies the "box" fram the
Inside

Fig. 61

Situational matrix: Performance space
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GOAL: Artistic Exchange

SITUATION: Gathering of many people wha may not know each other
LOCUS: Festival space

WHO: Dancers, NEXXUS, Invited Public

AFFECTIVE

PRACTICAL

E
L ' ' PERCEPTUAL

I

texture, heat balance, sleepness arientation

Signals of Intensity: light, Sensation: containment, weight, Configuration: distance, size,

Change: control of pesition

Sequence: choice of movements

ARCHITECTURAL
ELEMENT

Similarity; shared space:
Situated between NEXXUS
and new dance center; central
orientation; pedestrian-frisndly
distances to encourage

Temporally variabie: at times may
function as passive recreation for
many unrelated subjects including
walkers, bikers, restaurant-goers,

Program interaction etc.
Subtle, rather than hard Containing elements should help
boundary: Change in paving| |define nature of the place:
material fram asphalt to Surrounding building facades

Boundary brick pavers define entry provide sense of containment

Varfety of surfaces and
textures: concrete walks,

Concrete hike paths, grass,
brick pavers, and walter loosely

Surfaces brick pavers, grass, water control types of movement
Remaovable bollards to close drive
to auvtomaobile access during
Circulation festivals

Fig. 63
Situational matrix: Festival and Exchange
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CONCLUSION

There is much to be learned from the physical and psychological implications of dance
and motility with regard to perception and apprehension of the physical environment of our
culture. Inasmuch as cities reflect the movement patterns of their inhabitants, as noticed by
Ness, we are Jeft to ask whether the symbiotic nature of their interaction is healthy or unhealthy
in a given circumstance. This question calis for judgement based on many factors: professicnal
and personal assessment as well as pertinent research in the fields of psychology and sociology,
among others. Therefore, a concrete framework for design could not be methodized from the
principles outlined herein {o the absolute exclusion of value judgement.

Success or failure of design decisions within an approach outlined in this investigation
would rely heavily upon post-occupancy evaluation and observation of the built condition, and
again, would be measured against value judgements made by the observer. Therefore, this
project represents the beginning of an ongoing investigation, rather than a definitive answer to
a questicn posed. Other fields and disciplines, including dance and movement therapy, can and

should be mined for substantive contributions to the discourse of architecture,
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